Installed, these patterns generally range from 
$1.50 to $3.50 per square foot. 


Ceilings that have 
the right feel. 


Presenting six of our 11 
textured patterns in acoustical 
tiles and panels. 

For free samples, call 
800 233-3823 and ask for 
Textured Ceilings. 


(Armstrong 
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Crystallized Glass Panels 


Neopa 


Neoparium in the USA 


Two Kennedy Boulevard is a corporate 
headquarters building that makes a 
strong statement — consistent, crisp, 
immaculately clean — and, clad with 
Neoparium crystallized glass panels, it 
will remain this way indefinitely. 


For The Hillier Group, the architect of Two 
Kennedy Boulevard, Neoparium 
crystallized glass perfectly met the cli- 
ent's demanding brief to produce a 
building that would be a highly visible 
landmark and retain its clean dramatic 
looks without expensive maintenance. 


Neoparium crystallized glass is harder 
and stronger than granite, exceptionally 
resistant to staining, and is a natural 
selection when performance, consistent 
color and complete freedom from deteri- 
oration and maintenance are prime 
requirements. | 


FiS 


Forms + Surfaces Neoparium Division 
Box 5215 Santa Barbara, CA 93150 
(805) 969-7721 | 
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ow more than eve 


We're growing 

in every direction 
to meet your 
roofing needs. 


The single-ply industry continue 
grow. And Carlisle is committed 
maintaining our leadership posit 

Our plants, regional distributic 
centers and stocking distributor: 
fast access to Carlisle products 
services across the country. We 
invested $4 million in a state-of- 


arlisle simply has no equal. 


'arch center dedicated to roofing 
adhesives technology. And at our 
linars, we're continuing to educate 
industry on the advantages and 
iniques of single-ply roofing. 

ur roofers and representatives are 
2nd to none. And we can offer 
artight warranty protection for up to 
en years. 


With more than 45,000 warranted 
roofs, we're the number one supplier of 
single-ply roofing systems in America— 
probably in the world as well. For today 
and tomorrow, there simply is no equal. 


For more information call 800-233-0551. 


In PA, 800-932-4626. And in Canada, 
1-800-387-4990. 


Carlisle Syrifec Systems 
Division of Carlisle Corporation 
P.O. Box 7000, Carlisle, PA 17013 


Carlisle is a trademark of Carlisle Corporation. 
91986 Carlisle Corporation 
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Historical 
Quality 


Lasting beauty by day—optimum performance by night. 


Since 1914 the choice of mcPhilben products has been 

а prevalent rule for the illumination of institutional 

and commercial buildings—an evidence of quality found 
in many historical architectural landmarks, as well as 

in the most advanced installations of modern times. 


The architectural landscape of the new "Caesar's Palace" 
Casino in Atlantic City, NJ is one of these—requiring 
the best in lighting: the lasting best. 


Yesterday and today: consult, specify mcPhilben... 
the lighting specialists. 


Gracie Mansion—New York City 


Merchant Marine Academy—Kings Point, N Y 


ea ы; кез 
"Caesar's Palace" Atlantic City, NJ 


mcPhilben LIGHTING 


ты EMERSON ELECTRIC CO. 
ЕЗ 270 LONG ISLAND EXPRESSWAY / MELVILLE, NEW YORK 11747 516-293-8500 
[ЕГ ГЕ ЕТ, In Canada: Emerson Electric Canada Ltd., Р.О. Box 150, Markham, Ontario, Canada 416-294-9340 
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Chrysler Tower—New York City == 


What Do These Prestigious Buildings Have In Common? 


FORDHAM UNIVERSITY КРЕМТЕК CENTER, ‚НАКУАКО ы | 


SEALED WITH POLYSULFIDE 1963 


Carpenter Center For The Visual Arts 
Harvard University 

Cambridge, Massachusetts 
Architect: Le Corbusier 


о WITH POLYSULFIDE 1965. 
UNITED AIRLINES HEADQUARTERS 
SBR ARYA У V NM "Ry y 1” 


Lincoln Square of Fordham University 7 Ж \ N 
New York, NY ( 1 
Architect: The Perkins & Will Partnership 


United Airlines Headquarters 
Libertyville, Illinois 
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Apr. 1-2: Seminar on Energy Conserva- 
tion in Plumbing Design, Madison, Wis. 
Contact: John T. Quigley, Engineering 
Professional Development, University of 
Wisconsin, 432 N. Lake St., Madison, 
Wis. 53706. 

Apr. 1-3: Course on the Use of High- 
Strength Concrete, Skokie, Ill. Contact: 
Educational Services Department, Port- 
land Cement Association, 5420 Old 
Orchard Road, Skokie, Ill. 60077. 

Apr. 4: AIA Professional Development 
Liability Prevention and Protection Work- 
shop, Minneapolis. (Repeat workshops 
Apr. 17, Tulsa; Apr. 18, Dallas.) Contact: 
Donald (Chip) Levy at Institute headquar- 
ters, (202) 626-7458. 

Apr. 5-9: American Planning Association 
Planning Conference, Los Angeles. Con- 
tact: Frank So, APA, 1818 E. 60th St., 
Chicago, Ill. 60637. 

Apr. 7-10: American Institute for Design 
and Drafting Annual Convention and Tech- 
nology Exposition, Hollywood, Fla. Con- 
tact: AIDD, 966 Hungerford Drive, Suite 
10-B, Rockville, Md. 20850 

Apr. 7-11: Course on the Application of 
Infra-Red Scanners to Detect Building 
Energy Losses and Roof Moisture, Bur- 
lington, Vt. Contact: The Infraspection 
Institute, Box 2643, Juniper Ridge, Shel- 
burne, Vt. 05482. 

Apr. 8-11: Seminar on Basic Roofing Tech- 
nology, Indianapolis. Contact: Roofing 
Educational Institute, 6851 S. Holly Cir- 
cle, Suite 100, Englewood, Colo. 80112. 
Apr. 10-11: Seminar on Managing Con- 
struction Contracts, Atlanta. Contact: 
Trish Stolton, Department of Continuing 
Education, Georgia Institute of Tech- 
nology, Atlanta, Ga. 30332. 

Apr. 13-18: Fifth International Symposium 
and Exhibit on Offshore Mechanics and 
Arctic Engineering, Tokyo, Japan. Contact: 
Professor J. S. Chung, Colorado School 
of Mines, Department of Engineering, 
Golden, Colo. 80401. 

Apr. 14-16: AIA Housing Committee Pro- 
gram Meeting and Exhibition on Hous- 
ing the Aging, Washington, D.C. Contact: 
Ravi Waldon at Institute headquarters, 
(202) 626-7429. 

Apr. 14-16: AIA Energy in Architecture 
Workshop, San Diego. Contact: Brenda 
Henderson at Institute headquarters, (202) 
626-7353. 

Apr. 20-23: Conference on Managing 
Indoor Air for Health and Energy Con- 
servation, Atlanta. Contact: Carey Moore, 
American Society of Heating, Refrigerat- 
ing and Airconditioning Engineers, 1791 
Tullie Circle N.E., Atlanta, Ga. 30329. 
Apr. 21-22: Seminar on Automated Build- 
ing Controls, New York City. (Repeat sem- 
inar Apr. 24-25, New York City.) Contact: 
Mary Hollrith, Johnson Controls, P.O. Box 
423, Milwaukee, Wis. 53201. 
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Apr. 24-25: AIA Building Performance and 
Regulations Committee Meeting, Wash- 
ington, D.C. Contact: Joel (Tick) Vicars 
at Institute headquarters, (202) 626-7456. 
Apr. 24-25: Symposium entitled New 
Regionalism— Tradition, Adaptation, In- 
vention, Austin, Tex. Contact: Patricia 
Henderson, Center for the Study of Amer- 
ican Architecture, University of Texas, 
Austin, Tex. 78712. 

Apr. 26-27: Workshop for Preparation for 
NCARB ARE Structural Exam, Brooklyn, 
N.Y. Contact: John Anselmo, Institute of 
Design & Construction, 141 Willoughby 
St., Brooklyn, N.Y. 11201. 

Apr. 30-May 2: Conference on an Inte- 
grated Approach to Energy Design, Chat- 
tanooga. Contact: Tom Westbrook, Ten- 
nessee Valley Authority, 3S 64D Signal 
Place, 1101 Market St., Chattanooga, Tenn. 
37402. 

June 8-11: AIA Annual Convention, San 
Antonio, Tex. 


LETTERS 


"Too Many Lawsuits:’ It was extremely dis- 
appointing to read that a former AIA 
chapter president | William В. Sachs, АТА, 
Bronx Chapter— Jan., page 6] is trying to 
rally architects into bringing legal action 
against building officials who don't review 
plans fast enough. Architects are involved 
in far too many absurd lawsuits as it is. If 
he is successful in his pursuit, the penalty 
clause will become the norm in our con- 
tractual relations with our client. 

City departments responsible for plans 
review are as vulnerable to the cycles of 
the building industry as architects are. 
When business is exceptionally good for 
us it usually means more work for them, 
and when our business is slow they must 
face the depressing prospects of layoffs, 
just as we do. 

The business of architecture can be 
stressful and frustrating, but I for one am 
much more interested in promoting tol- 
erance with my clients than becoming a 
free, part-time marketing director for my 
local law firm. Michael Hallmark, AIA 

Phoenix 


Fiery Hoop Principle: William Sachs let- 
ter in the January issue [page 6] prompts 
me to respond to his theme with total 
agreement. 

Though he wrote about the long bureau- 
cratic delays caused by building depart- 
ments, I feel that the same problem is pro- 
moted by even greater time delaying 
tactics in the so-called “planning” phases 
of a project. These tactics have taken root 
in our communities in the form of envi- 
ronmental impact reports, various statis- 
tical studies, design reviews, confrontation 
by citizen groups, and the latest wave of 
building moratoriums and “pauses.” All of 
these and many other similar tactics are 


used in the name of improving environ- 
mental quality and promoting community 
social goals. They have not achieved these 
lofty ends because the goals themselves 
are often shams to protect selfish commu- 
nity elitism. 

The architect tries his best to do a good 
job, in spite of the frustration he faces in 
a “planning game” that has gone crazy. 
He no longer can site plan because every- 
one and his neighbor knows better. His 
design is continually questioned because 
somebody likes “hipped roofs and shingles” 
or some such irrelevant nonsense. He 
works and wonders what is the true con- 
text of the design problem he has before 
him. Of course, he can never program for 
the self-serving intent behind the array of 
platitudes stated in his community’s gen- 
eral or regional plan. 

After a while, the architect realizes that 
the design process is not what he learned 
in school. In the real world, the design 
process is governed by the “Fiery Hoop 
Principle,” which simply stated is: “With 
design in hand, jump through an endless 
series of fiery hoops that public planners 
place in front of you. If you come throug 
unscathed, you can build a building." 

Though an oversimplification, this prin: 
ciple, in essence, is what architecture has 
been reduced to in the United States. I 
think it is time that architects, as a group 
challenge this "principle" and work to 
change it instead of continuing to work 
with it. D. H. Goltz, Architec 

San Anselmo, Calij 


The Jefferson Precinct: I was very pleased 
with your December article regarding the 
University of Virginia [page 62]. It appear 
to me that Carleton Knight has written a 
very solid summary of our situation. Of 
course I was particularly interested in hi: 
observations about our recently estab- 
lished restoration program in the Jeffer- 
sonian precinct. As was the case with Alle: 
Freeman's mention of this work as a news 
item in your January 1985 issue [page 37] 
I am encouraged that you have taken the 
trouble to discuss a matter that means sc 
much to me. 
James Murray Howard, AL 
Architect for the Historic Building an 
Grounc 
University of Virgini 
Charlottesvili 


Correction: Ezra Stoller's 1962 photo- 
graph that accompanied the news artick 
on the proposed addition to the Guggen 
heim Museum (Dec. '85, page 11) had bee 
retouched early on to eliminate the adja 
cent apartment building on 89th Street. 
The proposed 64x74-foot addition wouk 
not cantilever over the small rotunda bu 
would extend only as far as a tangent to 
the orthogonal eastern-most edge of 
Wright’s balcony of the small rotunda. 
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Herbert Nadel, АТА & Partners 


Natural beauty, durability and stability make it the natural choice for 
creative designs that endure. Send for Redwood Architectural Guide. 


CALIFORNIA REDWOOD ASSOCIATION 591 Redwood Highway > Mill Valley CA 94941 > (415) 381-1304 
GEORGIA-PACIFIC CORPORATION • MILLER REDWOOD COMPANY * THE PACIFIC LUMBER COMPANY » SIMPSON TIMBER COMPANY » TIMBER REALIZATION COMPANY 
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Why the power in wiring devices is 


Hubbell has long been known as the 
power in wiring devices. From our 
Switches, Wall Plates and Receptacles 
to our Twist- Lock? and Straight Blade 
Plugs and Connectors. 

But Hubbell is more than your best 
source for quality and breadth of line in 
wiring devices. 

We're also the source of a complete 
line of wiring systems. Including our Power 
Poles, Floor Boxes, Fire-Rated Poke 
Throughs and Flexible Wiring. 

Not to mention our unique System 
PDC", whose state-of-the-art transition 
device makes it the most flexible, 
compatible undercarpet wiring system 
ever made. 


2 


We've got everything you 
need to choose the right 
wiring system combinations. 


Hubbell's System PDC and Hubbell's 
Flexible Wiring are both complete systerns 
in and of themselves— and designed to 
interface with other Hubbell products. 

For example Hubbell Power Poles, Fire- 
Rated Poke Throughs and Floor Boxes 
all work with System PDC, whose revolu- 
tionary transition fitting, called the 
"Intrafacer" ", makes it the only under- 
carpet system on the market with this 
integrating capability. 

Similarly, Hubbell's Flexible Wiring is 
designed to power Hubbell Fire-Rated 
Poke Throughs, Power Poles, and System 


als 


PDC. As well as our wall-mounted swi 
and receptacles. 


Nothing beats Hubbell 
compatibility. 

In addition to combining with our 
own systems, Hubbell products are ‹ 
signed to be compatible with other 
wiring systems. 

Like our Flexible Wiring feeding tc 
and partitions, or raised access floo 
systems. 

Or Hubbell Lo-Con® service fittin 
terfacing with floor duct, or cellular 

Whatever your wiring challenge, Hi 
has the wiring devices, wiring system 
wiring know-how to help you choos: 
right wiring combination for your nt 


Ls 


e power in architectural wiring systems 


Ур you organize 
ternatives. 


/е organized all the wiring alterna- 
vailable to you in a comprehensive 
book which is the only one of its 

i the industry. 

"Guide to Architectural Wiring 

ns" both analyzes the options. And 
ts a powerful new evaluation tool 
asuring the options against your 
asign and system priorities. 
guide's DEM, or Decision-Making 
tion Matrix, defines five essential 
Я evaluation. Cost, system capa- 
stem flexibility, ease of installation, 
sthetic value. 

ating wiring alternatives according 


to these criteria, then ranking them by Го Please send me a copy of the “Guide to pe 
Wiring Systems: C] Please have my Hubbell representative 


your project's individual priorities, DEM 
yields an objective, numerical value for | раа, with a complete introduction to 
each alternative. So you not only select | TS Pe 244100. 
the best option— or combination of op- 
tions— for your project. You can also use | Name 
DEM to illustrate your recommendations. | Title 
We can put the power in Шөже 
your hands. | Туре of Business 
T А Street 
For your copy of Hubbell's “Guide to | 2 


Wiring Device Division 


Architectural Wiring Systems, and its кы 


Teleph 
introduction to the powerful new DEM | Po"? 


evaluation tool, just send in the coupon ® 


at right. HUBBELL 


And let the power in wiring devices make 
you the power in complete architectural - . 
The Power In Wiring Devices 


wiring systems. 
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Awards ата, Competitions 


Wright's Guggenheim Museum 
Receives АТА$ 25-Year Award 


"The Guggenheim Museum is a formida- 
ble, ponderous, closed-in, concrete struc- 
ture of almost indescribable individual- 
ity... . In every aspect of architecture, 
except as an abstract composition in inte- 
rior space, one's final judgment of Wright’s 
Guggenheim Museum must be a sadly 
unfavorable one." 

With these words America's leading 


architecture critic, Lewis Mumford, Hon. 


АТА, in 1959 received the last work of 
America's premier architect, Frank Lloyd 
Wright. Last month, the Guggenheim was 
premiated as winner of the Institute's 1986 
25-year award. 

Mumford's was not the only critical 


voice when the Guggenheim opened. 
True, Philip Johnson, FAIA, already lav- 
ish in his tendency to praise, called it 
"New York's greatest building, one of the 
greatest rooms of the 20th century." But 
the majority agreed with New York Times 
art critic John Canaday who saw in it “а 
war between architecture and painting in 
which both come out badly maimed." 
While the Guggenheim was still under 
construction, Robert Moses, then New 
York's parks commissioner, called it “ап 
inverted oatmeal dish." Wright apparently 
retorted, "It's going to make the Metro- 
politan Museum look like a Protestant 
continued on page 16 


ARCHITECTURE/MARCH 1986 13 


Al Curries 
hollow metal 
doors are built 
the same way. 


Solid. 


See for yourself how solid 
Curries hollow metal doors are. 
Look inside. At the 
reinforced end channels made of 
continuous 16-ga. steel. At the 
U-shaped lock rail of continuous 
14-ga. steel. And the hinge rail, 


12 or 14-ga. steel. All welded 
into one, solid unit. 

A solid core of poly- 
styrene reinforces the unit. Plus, 
it deadens loud noises. And 
insulates against heat or cold. 

Outside, you have your 
choice of skins. In cold-rolled, 
galvanealed, stainless or 
textured steel. Gauges: either 
14, 16, 18 or 20. All bonded 
solid to the interior core. 

So you can be sure. No 
matter how many different sizes, 
gauges, types, grades, color and 
configurations you ask for, your 
Curries hollow metal doors 


will be built one way. 
And, they will be deliv- 
ered to you on time. No excuses. 
Call your Curries 
distributor today. He's in the 
Yellow Pages under "DOORS" or 
“DOORS-Metal.” Or see Sweet's 
8.2 Cur. Curries Company, 
905 South Carolina, Mason City, 
IA 50401. Member Steel Door 
Institute. 


CURRIES 


AUnitofL.B. Foster Company 


FOSTER 
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"THAT'A WAY" BRONZE 


J. Seward Johnson, Jr. 


For brochure and information contact: 
SCULPTURE PLACEMENT 
Р.О. Box 9709 * Washington, D.C. 20016 ® 202-362-9310 
LIFESIZE FIGURES PRODUCED IN LIMITED EDITIONS OF SEVEN OR FEWER 
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Awards and Competitions from page 13 
barn." After the opening, 21 artists signed 
a protest against the building, critic Can- 
aday wrote that "the pictures disfigure 
the building and the building disfigures 
the pictures," while an editorial writer in 
the New York Daily Mirror called it, “а 
building that should be put in a museum 
to show how mad the 20th century is." 

The controversy that recently swirled 
around Michael Graves Portland build- 
ing pales in comparison. The stakes, 
among other things, were larger. For while 
the Portland building drew attention as 
the first highrise by one of the nation's 
most promising and controversial younger 
architects, the Guggenheim represented 
something more formidable. It embodied 
the sum of all that Wright tried to do 
in his lifetime and served as an emblem 
for most of the architectural issues 
dominating the time at which it was 
designed — that in fact involve us still. 

With its spiral shape formed by a grand 
cantilevered ramp curving unbroken for 
100 feet to its dome, the museum was a 
culmination of Wright's lifelong attempt 
to liberate space so that it could move 
without horizontal or vertical impediment 
within its structure and be fully integrated 
with its structure. The spiral form—the 
sea shell form— had been an obsession 
with Wright since 1925, and as he said of 
his design for the Guggenheim, “Неге for 
the first time architecture appears plas- 
tic, one floor flowing into another (more 
like sculpture) instead of the usual super- 
position of stratified layers cutting and 
butting into each other by way of post 
and beam." 

With the ascendancy of the Interna- 
tional Style, critics were beginning to 
worry that faceless or arrogant buildings 
disrespectful of their neighbors were ruin- 
ing the city as it was known. As Peter 
Blake, FAIA, wrote shortly after the Gug- 
genheim opened, "Almost all of Wright's 
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city buildings were, in a sense, attacks 
upon the city as it is. The Guggenheim is 
.. .in deliberate conflict with its neigh- 
bors, and in deliberate conflict with the 
street on which it stands." He concluded 
that it should have been located in an open 
park. Mumford, this time representing the 
defense, stated, “Despite its dull color, a 
sort of evaporated-milk ochre, this great 
monolith stands off boldly from the flat, 
anonymous apartment houses in the neigh- 
borhood, the positiveness of the form 
offsetting the all too congenial medioc- 
rity of tone." 

If the Guggenheim exterior was faulted 
for denying its surroundings and being 
centered only on itself, its interior was 
called by Mumford "ego far deeper than 
the pool in which Narcissus too long 
gazed." Though recognized as a surpass- 
ingly beautiful space, its backward inclin- 
ing walls, which visitors had to view from 
an opposing incline, its lack of scale and 
absence of verticals and horizontals made 
it a curator's nightmare. In the ongoing 
war between architecture and art, archi- 
tects and curators, functionalists and 
formalists, the Guggenheim was a major 
battlefield. Wright, it was alleged, paid 
little attention to the building program 
and overrode every attempt to make the 
building into a workable museum. He 
was further accused of permitting the re- 
quirements of his composition to dominate 
both the works of art and the freedom of 
the viewer. Critics saw the museum's 
spaces as impractical, inflexible, lacking 
in intimacy and variety, as a place to walk 
through as quickly as possible. Mumford, 
half facetiously, wrote that he could 
think of only one way of fully redeeming 
“Wrights monumental failure, that of turn- 
ing the building into a museum of archi- 
tecture. This would be in keeping with 
the form of the building and would cover 
up most of its mistakes." 

The Guggenheim's failings have, of 
course, dimmed in importance with the 
passing of time. Its first addition in 1968, 
an annex for conservation and collection 
storage by William Wesley Peters, was 
decried as too conventional compared to 
the original. In 1974 when the driveway 
under the museum was enclosed for a 
new restaurant and bookstore, an influ- 
ential planning board member likened the 
intervention to “adding a wing to the 
Parthenon." And the most recent plan to 
enlarge the museum by adding a slab by 
architects Gwathmey Siegel has been 
attacked as desecration of a monument. 

As the jury for the 25-year award stated, 
the Guggenheim is known today for "the 
art that is the building" for "its bold and 
challenging vision and inspired sculptural 
presence." What were regarded as its trans- 
gressions in the past have been forgiven, 
if not totally forgotten. 

ANDREA OPPENHEIMER DEAN 


ACSA/AIA Honors Scully 
For Excellence in Education 


Vincent Scully Jr., Hon. AIA, the John 
Trumbull professor of art history at Yale 
University, is this year's recipient of the 
award for excellence in architectural edi 
cation, presented by the Association of 
Collegiate Schools of Architecture and 
АТА. Scully is to receive the award Marc 
25 during ACSA's annual meeting in Ne 
Orleans. 

Scully was born in New Haven in 192€ 
and entered Yale at the age of 16, major 
ing in English. Upon graduation in 1940 
he enlisted and was discharged six years 
later as a U.S. Marine Corps major. In 
1947 he received his master's degree at 
Yale and in 1949 his Ph.D. 

Scully has written a dozen books and 
numerous articles on architecture, art, an 
urbanism, notably on Louis Kahn, Fran: 
Lloyd Wright, Greek architecture, and 
the American shingle and stick styles, 
terms he coined. Known for his theatri- 
cal lecturing style, Scully hosted with 
enthusiasm a PBS television series last 
year on American art. 

In his tenure at Yale, thousands of 
undergraduates outside the field have 
attended Scully survey courses in archi: 
tecture, including U.S. Representative 

continued on page . 
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decades-old Pullman sleeper into a 
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ASID, Planning & Design, Inc., 
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surfacing products offered me 
both the color and surfacing finish 
choices and the easy-care, hard- 
wearing characteristics I had to 
have to pull off this assignment. 
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“I needed a comfortable, 
luxuriously appointed interior that 
wouldn't feel confining despite the 
space limitations (of an 85’ x 10’ 
car), while meeting the unusual 
functional requirements of out- 
fitting a moving, smoke-spewing 
train. WILSONART gave me the 
solution,” 


Thomas J. Bolin, ASID 
Planning & Design, Inc., Minneapolis 


The dining/conference area 
(photo below) set the Art Deco 
design referent used throughout 
the car. The visual expansion is 
created with a color progression of 
Mauve Mist to Wildrose to 
Amethyst gloss decorative 
laminates on the inset ceiling. 

The same palette forms table 
tops and decorative inlays on 
Northsea-tlad cabinets, with gloss 
Black accents. 

WILSONART Satin Brushed 
Natural Aluminum clads pocket 
dividers which open to pass- 
through service from the kitchen. 


The results: A delighted client, 
whose goals have been fully realized 
through fine design partnered with 
WILSONART materials. 
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Les Aspin (D.-Wis.), Ohio Governor 
Richard Celeste, Pennsylvania Governor 
Richard Thornburg, and U.S. Senator 
Lowell Weicker (R.-Conn.). 

“Vincent Scully is a national treasure,” 
wrote former student Robert A. M. Stern, 
FAIA, in support of Scully's nomination 
for the award, describing him as a "great 
teacher whose charismatic style has awak- 
ened the architectural passions of lay peo- 
ple and architects alike. As much as any 
architect of our time," Stern added in 
his letter of support, "Scully has affected 
the shape of our buildings and cities by 
teaching us how to look at them as they 
are and as they were." 

Another former student, Thomas Beeby, 
FAIA, now dean of Yale's school of archi- 
tecture, wrote that Scully "has lectured 
to overflowing classes for over 25 years. 
His teaching has reached several genera- 
tions of Yale undergraduates, creating an 
intense interest in architecture for those 
outside of the profession." 

Just how architecturally aware Scully 
has made his students was demonstrated 
to Robert Venturi, FAIA, in, of all places, 
the emergency ward of his local hospital. 
“I was treated by a young intern who 
after reading my questionnaire asked, 'Are 
you the architect?’” related Venturi in 
his letter of support. "After responding I 
asked how he would know of me and he 
said, ‘I took Vince Scully’s course at 
Yale.” 

Although never a student of Scully’s, 
Princeton graduate Venturi wrote of him 
as “my greatest teacher,” who has “created 
an informed audience, a basis for the 
patronage that must exist if architecture 
is to flourish.” 

“He has always been able to dissolve 
the distance separating scholarship from 
passion,” wrote another Scully student, 
Stanley Tigerman, FAIA, “which is why 
his authority in both the areas of history 
and theory has been as potent as to influ- 
ence as well as to denote." Tigerman's 
earliest recollections of Scully are from 
his modern architecture survey course in 
1960, “which, if memory serves correctly, 
highlights his falling off the stage in room 
100 at a seminal point in his Louis Kahn 
lecture, and then next year falling off that 
very same stage at the same, precise 
moment while giving the identical Kahn 
lecture." 

Appraising Scully's contributions as an 
educator, former student James Stewart 
Polshek, FAIA, wrote: "If one defines 
‘architectural education’ broadly—i.e.: the 
education of anyone, including those not 
in the professional school in the arts of 
architecture—few are more deserving of 
the [award] than Vincent Scully. I took 
his history of modern architecture course 
at Yale 33 years ago, and the emotional 
power of his lectures is still with me.” 
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Ten Buildings Recognized by 
American Wood Council 


The American Wood Council has recog- 
nized seven houses and three nonresiden- 
tial buildings in its biennial wood design 
awards program. In selecting the 10 win- 
ners from 250 entries, the jury said that 
the honored projects “share a simplicity 
of concept and treatment with wood— 
whether left natural or subjected to color, 
whether ornamented with verge boards 
or using structural members as decora- 
tion.” 

Six buildings were presented honor 
awards. The Aware Shelter (below), a tem- 
porary residence that accommodates 48 
victims of domestic violence, in Juneau, 
Alaska, by The Miller/Hull Partnership of 
Seattle was cited by the jury as a “warm, 
communal sheltering environment in con- 
trast to residents’ previous hostile envi- 
ronments.” Public spaces and a semicir- 
cular meeting room are set atop a solid 
base of fir-veneered plywood. 


The Warton house in Nottingham, N.H., 
by Amsler, Hagenah, MacLean Architects 
of Boston is a series of three pavilions of 
different sizes that “tiptoe down the con- 
tours of the hillside,” in the words of the 
jury. Enclosed walkways link the units. 

A stylized Victorian bungalow on Long 
Island Sound in Stony Creek, Conn., by 
Steven Izenour of Venturi, Rauch & Scott 
Brown was judged an “extremely strong 
concept, carried through all the way with 
extraordinarily well thought out detailing.” 
White shingles against the weathered wood 
shingles decorate the exterior walls and 
gable roof, and cedar planks are used as 
lattice and column finishes. 


Bohlin Powell Larkin Cywinski of 
Wilkes-Barre, Pa., was recognized for the 
Shelly Ridge Girl Scout Center in Miquon, 
Pa., a camp facility comprised of five build- 
ings grouped around an open field. 

A year-round weekend house on Mary- 
land’s Eastern Shore by Hugh Newell 
Jacobsen, FAIA, was cited by the jury as 
“a very simple, classic design with a beau- 
tiful scale and excellent flow from one 
space to another.” The 2,300-square-foot 
house is a series of glass- and wood-clad 
pavilions wrapped with floor-to-ceiling 
wood shutters operated by motorized 
pulleys. 

The San Francisco firm of William 
Turnbull Associates was honored for the 
Fisher Winery in Santa Rosa, Calif. The 
jury called this simple rectangular build- 
ing with a central skylight cupola, a wooc 
shingled roof, and large scissor trusses 
“everybody’s snapshot image of how a 
building sitting in a field should look.” 

Citation awards were presented for the 
Iooss residence in Montauk, N.Y., a tra- 
ditional, wood shingled house by Michae 
A. Geyer of New York City; Fitzpatrick 
house in Pasadena, Calif., a 3,500-square- 
foot bungalow in the craftsman tradition 
by Gilbert L. Hershberger, AIA; a large, 
shingle-style house in Westchester County 
N.Y., by R. M. Kliment & Frances Hals- 
band Architects of New York City; and 
Rosewalk Cottage Court, a complex of 
houses and gardens in the planned town 
of Seaside, Fla., by Orr & Taylor Archi- 
tecture of New Haven, Conn. 

The jury was chaired by David Childs 
FAIA. Other jurors were Robert J. Frasc: 
FAIA; Adele Naude Santos, AIA; Robe 
А. M. Stern, FAIA; and Ronald J. Thon 


Moores Team Wins Competitio 
For Oceanside Civie Center 


The team of Charles Moore/Urban In- 
novations Groups of Los Angeles and 
Danielson Design Group of San Juan 
Capistrano, Calif., was named the win- 
ner from five finalists in a national desig 
competition for a civic center in Ocean 
side, Calif. The winning scheme was 
selected over designs by Arquitectonic: 
and Friedson Robbins & Associates; EL: 
Elbasani & Logan Architects and Winn 
& Cutri Architects; Heller & Leake; an 
Kaplan/McLaughlin/Diaz Architects ar 
Keniston & Mosher Partners. 

The city sponsored the competition f 
“the most outstanding and innovative 
design" of a facility to house city admir 
istrative offices, a library, and a fire sta: 
tion to be located on a three-block dow 
town site. The program for the $20 millic 
facility also emphasized the need for a 
city hall that would become the “image 
and focus for the community’s life and 

continued on page 
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No.matter what your curtainwall 
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systems. і 
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Awards and Competitions from page 20 
spirit" and anchor the city's urban rede- 
velopment program. 

An important component in the design 
selection process was community partici- 
pation, said Assistant City Manager 
William P. Workman. A workshop was held 
last December to allow local citizens to 
meet and discuss design issues with all 
five teams. After this forum the finalists 
prepared drawings and scale models for 
public display, and local residents were 
encouraged to view the five schemes and 
forward comments to members of the jury. 

The winning scheme borrows from the 
city's history as a seaside resort and incor- 
porates the 1920s City Hall by Irving Gill. 
Substantially altered over the years to 
serve as the main fire station, the reno- 
vation of the Gill building would involve 
removing later additions to restore it to a 


Performances 


more appropriate use. To continue the 
Gill theme, Moore et al. chose white walls, 
arches, concrete arcades, and flat roofs 
but added splashes of color for detailing 
and paved a major entryway. A ceremo- 
nial plaza with a grand entry is outlined 
with torchiers mounted on colorful tiled 
walls that lead to a library plaza. A foun- 
tain with palm isles in the library plaza 
serves as a heat exchange to heat and 
cool the facility. 

In making the announcement, the jury 
said the winning entry "captured the uni- 
fied spirit of Oceanside. . . . We loved 
the way it felt, warm and welcome." 

The 11-member jury was comprised 
of Michael Pittas (chairman); Donlyn 
Lyndon, FAIA; Robert Mosher, FAIA; 
Peter Samton, FAIA; landscape architect 
Garrett Eckbo; and six representatives 
from the community. 


Stern on Location During 
Filming of ‘Pride of Place 


Even at Grand Central, a place where 
furtive-looking men in trench coats are 
de rigueur, this man looked different. He 
was wearing brown Gucci loafers. A hunter- 
green hankie nestled beneath the shadow 
of his elegant fedora. Perched atop John 
B. Snook's balcony, he was studying a 
batch of papers— what looked to be stu- 
dent notes— quite intently. 

Soon, he joined the welter of commut- 
ers as he started to descend into the beat- 
ing heart of New York City, the grand 
flurry of Grand Central Terminal. 

“Нез not on the right step. Get him on 
the right step!" boomed a voice from 
below. 

Soon, the voice pinned a microphone 
to the man's wavy-striped, wine-colored 
tie. A crowd gathered. The man in the 
trench coat smiled. 

"Stand by, Bob...” 

The lights went on, the action began, 
and the man waltzed down the steps 
toward a slew of motion picture cameras. 
He began speaking — about Grand Cen- 
tral as a great interior space that func- 
tions like Piazza San Marco. A space 
where people can congregate in a city 
with no great outdoor plazas. A city-within- 
a-city in which, at one time, you could 
even play tennis and watch a newsreel. 

It was clear that this fellow in the trench 
coat was somebody important. Was this a 
new game show, perhaps? A Paul Stuart 


Stern and series guest Leon Krier in 
Colonial Williamsburg during filming. 
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ad? In New York, they assumed the man 
was an actor; in Chicago, they assumed 
he was running for office. 

“What are you doing?" a woman in th 
crowd asked a lady with a clipboard. 

"A PBS documentary on architecture. 

"Oh." She was crestfallen. 

American architecture — along with РВ, 
and documentaries in general— is not ger 
erally deemed to be "sexy" television. 

Later that day a harried commuter 
watching the filming of what would be- 
come episode six in “Pride of Place: Buik 
ing the American Dream,” public televi- 
sion's eight-part series on American arch 
tecture funded by the Mobil Corporatioi 
stopped and shrugged, “What’s so speci: 
about this place? I always just thought c 
it as Grand Central Terminal." 

What's so special about Grand Centr: 
Terminal? Explaining it 一 and what's 5р‹ 
cial about Monticello, the Fontaineblea 
Hotel, the San Juan Capistrano Library, 
Levittown, Walt Disney World, Marshal 
Field's, the Chicago Lake Front, and a 
host of other American places—is the fo 
midable task of “Pride of Place,” a serie 
that will attempt to bring a discussion o 
American architecture into the living 
rooms of middle America. 

Starting March 24, this "architectura 
journey" will also bring into America’ 
living rooms our own Robert A.M. Ster 
FAIA, establishing the ever loquacious 
New Yorker as architecture's Charles 
Kuralt. 

To Stern, “Pride of Place,” now in its 
final editing phase after eight months o 
filming, is about the translation of the 
American dream into architecture. “Kin 
don't immigrate to the United States; low 
peasants do," explains Stern. "And whe 
they prosper, they dream, and become 
kings, building private palaces like San 
Simeon or public palaces like Grand 
Central." 

The series own king is Herb Schmert 
vice president (of publicity) of the Mot 
Corporation, who had long been inter- 
ested in putting together a public televi 
sion program on American architecturt 
"It's always been our desire to do an Am 
ican show on American architecture," sa 
Schmertz. "We'd seen a lot of British 
shows, but we'd never seen anything tru 
American. We hope the series will con: 
tribute to a further understanding of th 
beauty and importance of architecture 
and its role in our society." 

Stern, the story goes, had gone to pa 
a call on Schmertz after Mobil turned 
down Columbia University's request fo 
money. Schmertz started talking about t 
need for a television program instead. 
Faster than you can say "stern-and- 
schmertz," Schmertz asked Stern to co: 
up with a concept, and later, “а contra: 
for more pages than I had dollars," as 
Stern says. continued on page 
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with Sloan OPTIMA’ No-Hands system.” 


Atlantic City’s Tropicana Hotel and 
Casino never leaves the service and 
accommodations of its patrons to 
chance. Their concern for comfort 
and cleanliness amid the glitter of 
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casino washrooms. 

A Sloan OPTIMA system uses 
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Performances from page 24 

From there, Stern and Mobil assem- 
bled a blue-chip team. Producing "Pride 
of Place" is Malone Gill Productions, of 
“Civilisation,” “Alistair Cooke’s America,” 
and “Cosmos” fame. Directing is Murray 
Grigor, former director of the Edinburgh 
Film Festival and creator of several films 
on architecture, including the recent “The 
Architecture of Frank Lloyd Wright.” 
Graphics are being done by Chermayeff 
& Geismar; the music, by Carl Davis, 
soundtrack composer of “The French Lieu- 
tenant’s Woman” and other films. And then 
there’s “the talent.” “Everybody thinks he’s 
an actor,” says Grigor. 

“Т don't tell them I’m an architect for 
fear someone will take a swipe at me,” 
quoth Stern. 

The crew has taken to calling the dimin- 
utive architect, somewhat maternally, 
“Rams.” The offices of “Pride of Place,” 
located in Mobil’s high-security headquar- 
ters on 42nd Street, are readily identifiable 
by walls covered with witty, noncorporate 
slogans ("Six Phases of Film Production: 
(1) Wild Enthusiasm. (2) Disillusionment. 
(3) Panic. (4) Search for the Guilty. (5) 
Punishing the Innocent. (6) Rewarding the 
Non-involved”). 

From this office on 42nd Street, cov- 
ered with grease stick and the tweeds and 
gray suits from his own wardrobe (“He 
loves pink ties,” reports consultant Nan 
Cibula), Stern, with entourage, has criss- 
crossed the country a la Kuralt; only 
instead of covering cowpokes in Helena 
or the latest cornbread-eating contest in 
Okracoke, Stern has been interviewing cro- 
nies Vincent Scully, Philip Johnson, FAIA, 
Frank Gehry, FAIA, Charles Jencks, Peter 
Eisenman, FAIA, Gwendolyn Wright, 
Morris Lapidus, Paul Goldberger, Cesar 
Pelli, FAIA, Susana Torre, Gerald Hines, 
Leon Krier—just down-home folks (you 
get the idea). 

The scope of “Pride of Place” is vast 
(at nearly $2.5 million, so is the produc- 
tion budget). The series explores the Amer- 
ican dream via broad themes such as the 
university campus, dream houses, suburbs, 
resorts, public buildings, the skyscraper, 


Stern on the Brooklyn Promenade. 
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the city—Stern stuff. “I’ve picked things 
I'm interested in because I can talk about 
them," he says. (Stern is speaking extempo- 
raneously instead of using a script.) 

The challenge of depicting architecture 
— inanimate objects— on television has 
been considerable. "Representations of 
buildings are dry — that is, I think most 
people are excited by the actual experi- 
ence of a building, but they find archi- 
tecture on film or in the print media rather 
dull and abstract and hard to get a handle 
on. That's why we use people, whether 
they're just foreground personages like 
me, people I've interviewed, or even just 
people wandering in the background." 

So Stern schmoozes with Goldberger 
about interior spaces at Houston's Galleria, 
with Lapidus about resorts in Miami 
Beach, with Gwendolyn Wright about the 
suburban ideal surrounded by tract hous- 
ing in the Bronx. 

For Stern himself, traipsing across 
America at odd hours has been revela- 
tory. "You can do astonishing things with 
television," he says, “when you have 
enough money to go all around the coun- 
try, making connections and juxtapositions 
that up till now have never been made 
on television." 

It's caused him to see buildings in a 
new way. “I remember reading [Steen Eiler] 
Rasmussen, who talked about how build- 
ings smell and sound. Television makes 
you truly aware of sound, be it the welter 
of noises of Grand Central or a building 
that's closed off at night. Being at the 
Capitol at 6 A.M. gives you a sense of 
the building that the original architect 
and users had." 

There were other cherished moments, 
such as after-hours at San Simeon. “We 
walked around, and in two minutes I imag- 
ined myself to be William Randolph 
Hearst. The guards were there but the 
crowds were gone. That kind of thing is 
a privilege.” 

According to Murray Grigor, the chal- 
lenge of architectural photography is 
exploiting natural light to make the build- 
ings come alive, usually very early in the 
morning or late at night by moonlight. 
Thus there was Stern, on camera during 
the wee hours of the morning in Orlando, 
having to pretend it was a warm place 
while the crew surrounding him were in 
parkas. There were also moments of unex- 
pected beauty—a thunderstorm at the 
United States Air Force Academy in Col- 
orado Springs, the Washington Monument 
appearing out of the mist of the Vietnam 
Memorial on the Mall at 5 A.M. 

For Stern, who calls himself an opti- 
mist whose “negative passions are as enthu- 
siastic as my positive ones,” there’s a 
mission in “Pride of Place.” “I think Amer- 
icans have a chip on their shoulders when 
it comes to their own architecture,” he 
says. “We have great architecture — great 


in the sense that Roman architecture wa: 
great—not as a style original to Rome 
but a magnificent outpouring of artistic 
energy and perception based on a vocab 
ulary that had been developed elsewhere 
The suburbs, for example, are not per- 
ceived as architecture, or art. The pro- 
gram is not about presumed ‘pop’ archi- 
tecture of the roadside strip— what I call 
'trashitecture'— it's not the same series Bo 
Venturi or John Margolies would have 
done. But it's not elitist, either. I hope it 
will make people aware of the fact that 
many of the things that happen in their 
daily lives as well as events in our natione 
history happen in places, places that are 
great architecture." 

The ever-modest architect professes nc 
to have illusions of stardom — for himsel: 
He has plenty for the series. Says Stern: 
“Му fantasy is that the places we visit 
will all have signs that say, 'As Seen On 
Pride of Place." PATRICIA LEIGH Brow» 


This article is reprinted from the Jan./Fet 
1986 issue of Metropolis. Copyright € 
1986 by Bellerophon Publications, Inc., 
New York City. 


Michael Frayn’s ‘Benefactors’: 
Architecture on the Stage 


Michael Frayn’s “Benefactors” opened = 
the Brooks Atkinson Theatre in New Yor] 
in December after more than a year in 
London. A journalist turned playwright 
Frayn is a keen observer of the urban 
scene. At the heart of the play is a clas- 
sic urban renewal conflict of the 1960s 
and 1970s that pits clearance for new hou 
ing construction against saving an old 
neighborhood. 

The four characters move to differen 
sides of the issue, each a kind of “bene: 
factor.” Frayn obviously questions whethe 
the benefactors actually help those the: 
intend to benefit and whether their 
schemes are in the end self-serving. 

The play revolves around two neigh- 
bor couples: David and Jane, the Kit- 
zingers, he an architect, she an anthrop 
ogist and social worker; and Colin and 
Sheila Molyneux, he a cynical journali: 
and she a former nurse. The action of 
the play is revealed as the characters loc 
back and comment on events of the pa 
15 years, events that began when Davic 
was commissioned to design much need: 
council (subsidized) housing. 

The housing was to be built in South 
east London, in the Basuto Road neigh 
borhood. Although Basuto Road is in : 
state of decay, it is not a slum, David 
and Jane agree. Jane calls it a "twilight 
area. In fact, it is not unlike their gentrifi 
neighborhood before it was upgraded. 

But to redevelop the 15-acre site in 

continued on page 
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Performances from page 28 

Basuto Road, the semidetached 19th cen- 
tury houses will have to come down. How 
else can one house 200 people to the acre 
on a site now housing 30 to an acre, David 
asks. Anyhow, David sees the buildings 
in Basuto Road as "clutter waiting to be 
cleared." What really excites him is a bare 
building site. 

David perceives the people in Basuto 
Road only dimly as numbers, as he re- 
sponds to the demands of his client, the 
council. Jane, helping David, knocks on 
doors in the neighborhood, simply to find 
out how many people are in Basuto Road. 
It is not long before she becomes involved 
in their lives, driving them to visit rela- 
tives and helping them with eviction 
problems. 

David begins by saying that no one 
wants to live in a tower. Yet his original 
scheme of six-to-seven-story flats soon 
grows as program requirements, site con- 
straints, and economics reduce his design 
options and make him more and more 
oblivious to the people affected. First the 
buildings grow to 18 stories and then 24. 
Finally, intrigued by the drama of height 
and by the number of units he can work 
in, he turns to a combination of some 
low-rise and two 50-story buildings that 
would tower over London— "the highest 
residential buildings in Europe." 


David is jubilant. But his original lofty 
goal of designing better housing for peo- 
ple is transformed into a mathematical 
solution that will be a monument to his 
own ego. He brags that the buildings will 
be a hazard to aircraft and could change 
the climate of much of South London. 
Never mind that it will change the lives 
of the people in its shadow. 

Colin, somewhat jealous of David, and 
seeing a story in the making, leaks David's 
grandiose scheme to the press and starts 
a revolution on Basuto Road. Jane takes 
a job with a housing trust dedicated to 
saving neighborhoods, and Colin becomes 
a squatter on Basuto Road. 

When his buildings are not approved 
because of neighborhood opposition, 
David is somewhat chastened. “Мо one 
believes in going high anymore,” he 
laments. "It was people. That's what 
wrecks all our plans— people." 

Colin sums it up: “Basutoland was 
saved! They didn't pull it down. They 
did it up." In the end, one tower at half 
the height is built to David's design, but 
for private offices rather than housing. 
David is doing rehab schemes for Jane's 
organization. 

Clearly, Frayn's play reflects the views 
of many people that urban renewal was 
presumptuous, short-sighted, and arrogant, 
and that many architects are not to be 
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trusted. At best, іп this view, which ap- 
pears to be Frayn’s, architects are often 
compromisers or limelight seekers who 
believe that they can create brave new 
worlds without consulting the people whc 
will live in them. Restoration of even “twi 
light” neighborhoods is much to be prefe: 
red to that. Frayn is also warning that th 
pendulum could swing from preservation 

Colin, the spoiler, leaves us with these 
unsettling words: “Rehabilitation scheme: 
That's what I live in—a rehab. A new wor 
A new world of tastefully paved pedestria 
precincts. I sometimes feel Га like to demc 
ish the lot and put up a few skyscrapers. 

Frayn seems to see architects as naive 
about what they can accomplish while 
having little control over what they builc 
He suggests that, caught in the limits of 
site, program, and economics, they reso! 
to creating bold forms but find it diffi- 
cult to shape humane places for people 
A dark view. MARILYN W. KLEIN 


Ms. Klein is co-author of Clues to Ame 
ican Architecture, Starrhill Press, Wash 
ington, D.C., 1985. She is also director ， 
D.C. affairs for the National Capital Are 
Chapter of the American Planning Ass 
ciation and a preservation specialist ат 
a senior policy analyst for the U.S. Depa 
ment of Transportation. 

News continued on page . 
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Now entrances Can be 
easily accessible for peo- 
ple who are handicap- 
ped. The LCN 4820 
Series switch-actuated, 
pneumatically-powered 
Auto-Equalizer opens 
doors to 90° and keeps 
them open for up to 
30 seconds. 

The heavy-duty door 
closer gently closes 


一 EC 22 " 
Physical Education Building, College of DuPage, Glen Ellyn, IL; Architects: Wight & Co., Downers Grove, IL. 


doors upon completion 
of the timing cycle. 
And since low kinetic 
energy is used in 
opening, the need for 
safety mats, guardrails, 
or other safety devices is 
eliminated. 

For more information 
about the LCN Auto- 
Equalizer and other clo- 
sers designed to solve 


MAKING AN 
ENTRANCE BARRIER-FREE 
15 AS EASY AS 
TRIE PUSH OF 
А BUTTON. 


entrance accessibility 
problems, call your 
LCN representative, see 
Sweets Section 8, Or 
write LCN Closers, 
Princeton, IL 61356, 
(815) 875-3311. In 
Canada, Ingersoll-Rand 
Door Hardware, 
Mississauga, Ontario 
L5E-1E4, (416) 278-6128. 


LCN CLOSERS 


Part of worldwide Ingersoll-Rand 
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Government 


Bill to List Olmsted Designs 
Meets Resistance in Senate 


An attempt to commemorate and preserve 
the designs of America’s founding land- 
scape architect, Frederick Law Olmsted, 
has met resistance in Congress after ini- 
tial widespread support. A bill, the Olmsted 
Heritage Landscape Act of 1985, passed 
the House of Representatives without 
opposition in June and is now being 
blocked in the Senate by one of its spon- 
sors, Senator Daniel Patrick Moynihan 
(D.-N.Y.). 

Landscape architects who support the 
legislation say that the bill would mark 
the first official recognition of the value 
and national significance of historic, 
designed landscapes. In hearings before 
the House subcommittee on public lands 
and national parks, Robert Mortensen, 
president of the American Society of Land- 
scape Architects, testified that this legis- 
lation can serve to educate all segments 
of the public. ^We believe that many his- 
toric landscapes are lost out of ignorance, 
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but that in Some cases developers will 
agree to modifications of their proposals 
if they are alerted to the importance of 
the historic landscape," Mortensen said. 

The seeds of opposition to the Olmsted 
bill were planted by the Society of the 
New York Hospital. Hospital officials and 
their attorneys are concerned that the 
Olmsted firm’s design of the grounds of 
the nonprofit institution’s psychiatric facil- 
ity in White Plains, N.Y., could restrict 
development of the 233-acre property. The 
hospital said profits from the commercial 
and residential development of the prop- 
erty would go toward research and improv- 
ing its services. 

Under the proposed legislation, the 
National Park Service would catalog any 
“landscape, park, forest, parkway, scenic 
reservation, college campus, planned com- 
munity, estate, institution, cemetery, or 
recreation area" designed by Olmsted, his 
sons, or his associates. The listings would 


HANDCRAFTED DOORS FOR AMERICA’ 


range from park systems for cities such 
as New York, Boston, Chicago, and Buf- 
falo, to surburban developments, cam- 
puses, and private gardens. 

Representative John F. Seiberling 
(D.-Ohio), who sponsored the bill in the 
House, said that it is important to iden- 
tify the Olmsted designs before they are 
destroyed and to determine which ones 
merit special preservation. 

Senator Moynihan originally said he 
introduced the legislation “out of con- 
cern for Olmsted's landscapes, many of 
which have been developed, altered, or 
destroyed." However, in a letter dated Nov 
15 to the director of the National Park 
Service, William Penn Mott, Moynihan 
wrote that he is blocking progress of the 
bill because a number of board member 
of the New York Hospital were “concerne 
that the legislation, if enacted, would pre 
vent the hospital from developing prop- 
erty it holds in White Plains." 

The hospital's counsel, the New York 
City firm Kelley, Drye, & Ryan, has activel 
objected to the legislation. In a letter to 
legislators and administrators of hospital: 
colleges, and other institutions, Chauce’ 
L. Walker, a partner at the firm, wrote 
that the Olmsted bill was “а major threa 

continued on page : 


brio % Mastermark and the Warnock-Hersey fire label. One says natural wood 
beauty. The other 20-minute fire-rated security. Both are standard on every Mastermark 
Centurion fire door we build. Each features elegant raised or hand-carved panels and 
all are available in standard sizes up to 36" by 8'0”. To learn more, please write Ed Young, 
Simpson Door Company, 900 Fourth 
Avenue, Seattle, WA 98164. 
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Before you specify a 
product, specify a directory: 
MASTERGUIDE. _ 


MASTERGUIDE” is exactly what you need, a complete 
specifying and buying directory for architects, 
contractors, engineers, and spec writers. 
[ts the only comprehensive directory that 
you can keep on your desk- right where 
a directory belongs. 

Over 70,000 suppliers are 
ncluded in an easy-to-use format, 
>гоапігей in the 16 standard divi- 
sions of CSTs MASTERFORMAT. And 
with a directory that's so complete, 
hose hard-to-find suppliers are 
suddenly at your fingertips. 

MASTERGUIDE is published 
n five regional editions so 2 
hat wherever you work- 
rom Maine to California — 
‘ou have an extensive listing 
№ nearby sources. 

This is the directory 
lesigned by working pro- 
essionals for working 
'rofessionals. Because 
ou need quick, up-to- 
late, and accurate pro- 
luct information, you 
eed MASTERGUIDE. It’s 
s simple to order as it is 
э use: just pick up the phone апа 
all 1-800-874-7717, ext. 68; in 
‘alifornia, call 1-800-831-6900, 
xt. 68. 
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The Official Specifying and Buying Directory of The American Institute of Architects 


Get What You Need, When You Need It. 
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Project: Minnesota Twins Clubhouse, Hubert Humphrey Metrodome, Minneapolis 


Architect: Shea Architects, Inc., Minneapolis 
Construction: Lund-Martin Construction, Inc., Minneapolis 


Electrical Contractor: Sterling Electric Construction Company, Minneapolis 


New modular fixtures answer multiple remodeling needs: advanced optics mean better lighting, 
wide range of options gives design flexibility, four-week shipment keeps projects on schedule. 


You can insist on the look and 
quality of the best linear lighting 
— even if you re up against a 
tight completion deadline. 


Remodeled spaces have all the lighting 
problems of new construction without 
the benefit of long lead times. 

This carefully-designed space is actually 
the clubhouse of the Minnesota Twins 
baseball team—a far cry from the bare- 
concrete and exposed-pipe image we 
usually associate with a locker room. 

Despite its remarkable luxury, this job 
suffered under the usual remodeling con- 
straints: an existing structure (the Metro- 
dome) and the pressure of time (the open- 
ing of baseball season). 

The designers wanted the look of linear 
fixtures and the even lighting that only a 
high-quality lensed indirect fluorescent 
system can deliver. Unfortunately, high- 
quality linear systems need eight to twelve 
weeks for delivery — acceptable for new 
construction but too long for time- 
sensitive remodels. 
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Here, the answer lay in a newly- 
developed modular system: FasTrac by 
Peerless, which promises four-week 
shipment on any order of up to 1000 feet. 


Softshine optics: on the cutting edge 


These 6" round linear fluorescent fixtures 
offer seven of the controlled optical sys- 
tems that established Peerless as a leader 
in lighting technology. 

Here, note the even ceiling and upper 
wall illumination, overall shadow-free 
environment and lack of glare. These two- 
lamp fixtures, hung 10” apart, use a wide 
spread Softshine lens that distributes the 
light into precisely the right viewing areas. 
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А selection of 
specially-designed 
lenses distributes 
light facet by facet. 
This up light com- 
bines wide spread 
with low lens 
brightness, 
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This diagram, generated by research 
computers at Peerless, shows how the 
light strikes each individually-designed 
lens facet, then fans out over a wide area 
while the lens retains a comfortable low 
brightness. 


FasTrac design options: impressive 


FasTrac’s modular aluminum extrusions 
come in 4; 8' and 12' standard lengths and 
twelve standard colors, in one-lamp and 
two-lamp versions. 

А quick-connector system allows the 
fixtures to rotate, so they can serve either 
as up lights, down lights or wall washes. 
Peerless offers seven different Softshine 
lenses plus the option of white or match- 
ing colored baffles. 

Through the use of joiner hangers, fix- 
tures can be made into a continuous run 
of any length, and black neoprene flex 
connectors allow configurations. All 
FasTrac options and components are avail- 
able on the four-week shipping schedule. 

FasTrac is part of the Peerless family of 
Softshine products, designed to solve 
illumination problems, design problems 
and human comfort problems no other 
fixtures in the world can solve. 

Peerless invented and patented them. 
Only Peerless makes them. 

They're the lighting of the future. If 
you'd like to see what else the future 
holds, just call. 


p ғыл: p а 1 pe gm == 
PEERLESS LIGHTING CORPORATION, BOX 2556, BERKELEY CA 94702-0552 - (415) 845-2 
PEERLESS, " SOFTSHINE" AND "FASTRAC" ARE TRADEMARKS OF PEERLESS LIGHTING CORPORA 


overnment from page 32 
the rights of thousands of private prop- 
ty owners (including schools, universi- 
8, and hospitals) to use and develop 
air property as they see fit." 
For more than two years the hospital 
s unsuccessfully sought city council 
proval for a master plan that calls for 
мп houses and midrise apartment build- 
zs, a luxury hotel, office buildings, and 
hopping plaza. The proposal has drawn 
zal opposition, and a neighborhood 
yup has applied for the hospital grounds 
be listed on the National Register of 
storic Places. 
Representative Seiberling was reported 
saying the hospital efforts are mis- 
ected, that the problem is local oppo- 
on and city zoning ordinances. 
Supporters of the bill argue that the 
spital's objections to the legislation are 
founded. In a letter to the hospital, 
yresentatives from ASLA, the National 
sociation for Olmsted Parks, the Na- 
nal Recreation and Parks Association, 
1 the Frederick Law Olmsted Papers 
же that the National Park Service has 
eatedly testified that “the general 
ectives as well as specific requirements 
such legislation could be accomplished 
ler existing laws and programs... The 
‘er also stated that "neither existing 
' nor the Olmsted bill if enacted would 
'hibit development of historic land- 
pes by Olmsted or any other designer." 
\п aide to Senator Moynihan said that 
; possible that the bill was drafted too 
‚ау. “Our idea here is to recognize 
contribution of landscape architects 
to get involved with local zoning 
»uts in White Plains or any where else 
his country,” he said. Lynn NESMITH 


2 Institute 
iS Television Series Hosts 
Speak at AIA Convention 


»ert A. M. Stern, FAIA, and Spiro 
stof, professor of architectural history 
he University of California, Berkeley, 
keynote the Institute's 1986 annual 
vention to be held June 8-11 in San 
onio. Henry G. Cisneros, mayor of 
host city; Susan Stamberg, cohost of 
ional Public Radio's "All Things Con- 
теа”; Robert M. Bleiberg, publisher 
Заггоп 8 business weekly; and man- 
nent consultant William Hammond are 
scheduled to address design and prac- 
issues on the convention's theme, “the 
erican architect." 

1 the opening theme presentation, 
ossing New Frontiers: Public Tele- 
yn/Public Opportunities," Kostof and 
n will discuss opportunities that pub- 
elevision provides in increasing pub- 
wareness of design issues. Each is 
ing a national public television series 


on American architecture. Kostof's five- 
part series, "America by Design," sched- 
uled to be aired later this year, will exam- 
ine the influences of design on daily life. 
"Pride of Place," Stern's eight-part docu- 
mentary on American architecture in its 
historical and cultural context, will be 
shown nationally beginning March 24 (see 
related story on page 24). 

Mayor Cisneros will lead a case study 
theme program drawn from his experi- 
ence in working with architects, bankers, 
developments, preservationists, and others 
to create sensitive and responsible down- 
town development. 

The third theme presentation will exam- 
ine the economic prospects for architects 
and the construction industry. Bleiberg 
will discuss the current liability crisis and 


its effect on the profession. 

In profiling “the American architect" 
in the fourth theme program, Hammond, 
director of environmental education for 
Lee County, Fla., will address differences 
in "learning styles" between architects 
and corporate or industrial leaders. 

In the final theme presentation, “de- 
signing excellence," Stamberg will explore 
the role of architects in improving the 
quality of life through design excellence. 

AIA has also scheduled three case stud- 
ies on preservation and urban develop- 
ment in San Antonio. O. Jack Mitchell, 
FAIA, dean of Rice University's school 
of architecture, will moderate a panel 
discussion of design issues relating to the 
city's River Walk, including pedestrian 

continued on page 96 


ENERGY EFFICIENT CLEARSPAN SKYROOFS ... 


Another of our major advances in the state-of-the-art . . . 
the Structures Unlimited “Skyroof” System! 

A material that transmits diffused daylight to eliminate lighting energy usage in the 
daytime; that controls solar beat transmission to allow maximum heat gain for passive solar 
applications, or as little as 10% (compared with glass ) to save air conditioning costs; that 
insulates up to 86% more efficiently than single glazing! 

Combined with our engineered aluminum structural system, Clearspan Skyroofs up to 100 
foot span are a reality. 


Complete, under only one contract — one responsibility! 


STRUCTURES UNLIMITED, INC. 


P.O. Box 4105, Manchester, NH 03108 Phone 603-627-7887 
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Built-in refrigeration for homes of distinction 
Combining beauty and performance Sub-Zero isthe true 
built-in refrigeration system designed exclusively for the home. 
All models feature 24" depth, which enables them to fit flush 
with all standard base cabinets and affords easy accessibility 

to all stored items. O All Sub-Zero built-in models are designed 
to accept exterior panels of virtually any material. This unique 
feature provides you complete flexibility in 
kitchen design. You can blend it in or accent 
your own special kitchen decor. ГІ Models 
range in size from 24" to 48" width and up to 
31 cubic feet in capacity...the largest unit 


SUB-ZERO 7 


made for the home. The line features side-by-side, over-n-under 
(freezer on bottom), all refrigerator, and all freezer units. Also 
available are under-counter and individual ice-making units. 口 
All full size units feature automatic icemaker and adjustable 
storage in both refrigerator and freezer. Г1 An outstanding 
refrigeration system coupled with such innovative features as 
polyurethane insulation (entire unit including doors), magnetic- 
ally sealed doors, self venting and automatic 
defrost assures years of satisfactory perform- 
ance. Г1 Every Sub-Zero unit is completely 
test run at the factory for total performance 
before delivery. 


See Sub-Zero on display at leading kitchen dealer and appliance showrooms. 


Send for colorful brochure on unique kitchens. Available in Canada. SUB-ZERO FREEZER CO. ® Р.О. BOX 4130, MADISON, WI 53711 ® 608/271-2233 
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Institute of Business Designers 


IBD 


and Contract Magazine 


Product Design Award 


LESS IS MORE 


LESS SURFACE 


LESS RESTRAINTS .. 


MORE OPTIONS 
MORE APPEAL 
MORE COLOR 


LESS IS MORE 
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A Narrow в’ Face А 346! Center Regress 


..an impression perceived by all designers and the 


concept we've put into Spectra 3700. 


..60% less visual metal surface at the ceiling plane 


for a solid, uniform appearance. 

.with no required fixture frames or support clips 
the selection of light and air handling fixtures for 
specification is expanded. 


..10' and 12' main runner lengths that allow for a 


wide variety of possible modular configurations. 


..а profile that accepts standard lay-in, square-cut 


ceiling panels. 


..a capped face that offers a wide variety of reflective 


and paint coated finishes. 


..the concept that won Spectra 3700 the 1985 In- 


stitute of Business Designers Silver Award for 
Product Design Excellence. 


4849 S. Austin Avenue, Chicago, Illinois 60638 + 312-563-4600 
5501 Downey Road, Los Angeles, California 90058 * 213-582-1100 
6750 Santa Barbara Court, Baltimore, Maryland 21227 * 301-796-8220 
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When your new concept 
has you between a rock and a hard 


Stewart & Associates, Inc., Atlanta, Georgia. 


It involves many painstaking 
hours to design an intricate stone 
exterior. However the job doesn't 
end there. 

Further precision engineering 
is required. And then it all has to 


work within a budget. 

Vistawall has created stone- 
capable curtain walls that put the 
installed cost of a stone exterior 


call us in. 


well within the range of tradition- 
al curtain wall systems. 

Our advanced systems give 
your project the natural, aesthetic 
appeal of stone and yet often 
require less structural steel than 
ordinary stone systems. And it's 
all backed by our staff of engi- 
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neers who make sure your exterior 
will be rock solid. 

See how easy it is to fill the 
void between your rock and a 
hard place. Write Vistawall at P.O. 
Box 629, Terrell, TX 75160. Or call 
(214) 563-2624. (Sweets 8.14/VIS) 
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A division of Butler Manufacturing Company 


The Arts 


Prototype Timepieces 


Photographs by Mikio Sekita 


The growing trend of architects designing 
objects ranging from chairs to tea serv- 
ices led the Japanese product design 
firm Nichinan to commission five archi- 
tects or designers from as many coun- 
tries to create prototype clócks for an 
exhibition intended to illustrate the impor- 
tance of combining the latest manufac- 
turing technology with good design. 

These "Time Machines" vary from Jap- 
anese architect Shiro Kuramata's geomet- 
rical clocks with square faces standing 
on their corners on rectangular bases to 
Emilio Ambasz's playful design drawn from 
the familiar fable of the race between 
the hare and the tortoise. The curving 
forms of the three colorful designs by 
Memphis founder Ettore Sottsass contrast 
with the slow-moving hands of Phillippe 
Starck's aluminum clock that resembles 
a mobile. LYNN NESMITH 
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From top down: two simple black and 
white clocks by Kuramata; Ambasz 5 
tortoise denotes the hour and the hare 
minutes as they circle the green face; 
Sottsass's plastic clocks with varied col- 
ors and forms; two sculptural designs 


by Starck. 
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TEXAS INSTRUMENTS pusiness-Pro 


TIS newadvanced PC coupled 
with AutoCAD could have 
straightened this out. 


Our computer-aided drafting and 
design tool which is three times more 
productive than manual methods is 
something Pisa could have leaned on. 
The foundation was too shallow. 
The strata were unstable. And it 
took 176 years to complete. Today, 
AutoCAD latest software and ТІ 
powerful and versatile Business-Pro™ 
computer could have helped keep the 
design true and the tower straight. 
This powerful computer-aided draft- 
ing and design package can increase 
productivity. Dramatically. Because it 
lets architects and engineers combine 
creativity, cost-efficiency and speed. 
AutoCAD designs are completed 
quicker because the system has spe- 
cific features that reduce calculation 
and drawing time. Revisions are 
effected faster. Plans and schematics, 
including text, can be drafted at the 
push of a button. Its trillion-to-one 


The lean in Pisa's bell tower was 
caused by both architectural and 
engineering error. When construction 
began on the tower in 1174, Pisan 
architect Bonanno did not realize that 
its aggregate weight was dangerously 
disproportionate to the depth and 
diameter of its foundation, even though 
evidence was staring him in the face. 
Three other Pisan towers had 
developed serious leans soon after 
completion. Had he been able to 
examine his design and engineering 
options on a TI/AutoCAD system, 

he could have caught his errors and 
corrected his designs instantly. As it 
was, the tower was leaning severely 

by the time construction reached the 
third tier. 
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Auto CAD is a trademark of Autodesk, Inc. 

Business-Pro is a trademark of Texas Instruments Incorporated. 
IBM is a registered trademark and IBM Personal Computer AT is a trademark of International Business Machines Corporation. 


zoom capability lets you focus on the 
tiniest detail. And with additional 
software, even bills of materials and 
parts takeoff lists can be generated 
quickly and accurately. 

And it's fast. 

The TI Business-Pro is 
not only 2096 faster than its 
IBM? equivalent, it runs IBM 
Personal Computer AT™ software as 
well аз ТЇ entire library. And the 
unit fits right under the edge of a 
desk. It was designed to stand alone, 
network with a cluster of PCs, or tie 
into your mainframe. 

Those expensive options you've 
heard about on other PC systems like 
high-resolution color graphics? 
"They're standard features on the 
TI/AutoCAD system, with a wide 


variety of other options to choose 
from, too. You have your choice of 
input devices and output plotters 
because all the interfaces are built 
in. And there’s little chance of 
outgrowing it. It's got lots of extra 
data storage and 14 expansion slots 
50 it can grow as you grow and your 
investment is protected. Its high 
reliability is standard, too. In fact, 
Business-Pro is available with an 
industry-exclusive optional 


five-year extended warranty on 
hardware. 

TI has a service network that 
covers the nation, featuring 4-hour 
response time and a wide variety of 
maintenance agreements. Whatever 
kind of service or support you need, 
TI has a variety of plans available for 
you to choose from. 

But, best of all, you can get the 
TI/AutoCAD system for a lot less 
than you'd imagine. All it takes is 
a phone call. 

Call 1-800-527-3500, ext. 420; in 
Canada (416) 884-9181. 


There's no need to wait 176 years. 
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Creating useful products 
and services for you. 


Ceramix. The first faucet that takes its own temperature. 


M 


Yeouch! That's how most people dis- off, a choice of 6 beautiful finishes. 
` covet their bath water’s too hot. Or their We have a faucet for the bath and 
shower’s Too cold. 9 shower, bidet, and bathroom and kitchen 


Now there's a less painful way. sink. We even have a full line of Ceramix™ 
The Ceramix Electronix™ from American- faucets without temperature readouts. 
Standard. So carry the Ceramix Electronix. Not 

Our built-in sensor measures the only will it keep your customers out of 
temperature and our solar-powered hot water, it'll keep you in the money. 


digital readout displays it. 
So now your customers know exactly 


what they're getting into. Before they For our luxury products brochures, write to American- 
get into it. Standard, Department KBB, PO. Box 2003, New Brunswick, 
0 TET | 4 ith N. J. 08903. To see Electronix, visit our Showplaces: 
ur sing е-сопіго! faucet comes wit Chicago (3 Crossroads of Commerce, Suite 100, Rolling 
some other terrific features, too. Like our ШТ Dallas ^ one [оре К; ү pc 
ш | n . Robertson Blvd. ); New Yor! : t.); 
washerless ceramic-disc valving. A life- Pittsburgh (100 Ross St. ). Or call 1-800-821-7700 (ext. 4023) 
time drip-free warranty. And to top it for your local showroom. © 1986 American Standard Inc. 
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«rTihere's no such place as ‘Texas’. ... It’s too amorphous even to be con- 

sidered ‘barbaric.’” So British writer Stephen Brook quotes an expatriate, 
now settled in Austin, as a prelude to the recent book Honkytonk Gelato: 
Travels Through Texas. The latter is a collection of frequently droll, occasionally 
mean, mostly deadeye observations of contemporary Lone Star culture, a 
journal suggesting a love-hate relationship between Britishers and Texans akin 
to that felt by some New Yorkers for Southern Californians. 

Our coverage of San Antonio and Austin is less of an outsider's view— 
four feature articles by Texans, three of them native born, who examine sig- 
nificant slices of Texas urban landscape. Because the writers embody a cul- 
tural bias that assumes widespread knowledge of Texas lore (not to be 
considered chauvinism, for they don't hesitate to criticize), a short account 
of one important Texas place, the Alamo, beloved little Spanish building that 
opens our issue, overleaf, will help set the stage. Coincidentally, the taking of 
the Alamo occurred exactly 150 years ago this month. 

To first-time visitors, the Alamo seems out of place. A simple limestone 
building in the Latin cross plan with vaulted roofs and carved stonework around 
the entrance, it seems shoehorned into downtown San Antonio. 

Its site was established in 1718 as a Franciscan outpost deep in Indian 
territory. A century later, the Indian population around San Antonio had 
declined, Texas had become Mexican territory, and Mexican soldiers occu- 
pied the former church and monastery. After Santa Anna established a dicta- 
torship over chaotic Mexico in 1835, Mexican troops created a fortress of 
the Alamo, in the process tearing down much of the church for fortifications 
in anticipation of a fight with territorialists. In the ensuing battle for independ- 
ence, Texas soldiers routed the Mexicans from the Alamo, but on March 6, 
1836, some 4,000 Mexican troops retook the church in an appalling defeat 
for Texas that claimed the lives of David Crockett, James Bowie, William 
Travis, and 180 others. “Remember the Alamo" was immediately taken up as 
the Texans' war cry, and independence from Mexico was practically gained 
a month and a half later when Sam Houston's troops captured the dreaded 
Santa Anna at San Jacinto. Texas joined the union in 1845. 

Today the restored mission church is a sort of shrine to Texas independ- 
ence maintained by the Daughters of the Republic of Texas, who sell key 
chains and ashtrays in a 1920s mission style building on the grounds. 


"Discovery" was the theme of our December 1982 issue, an effort to uncover 
architectural talent not yet widely recognized. We are planning a similar fea- 
ture this June, when part of the issue will be devoted to the works of individ- 
uals or firms in the U.S. who have never been published in a major architec- 

tural magazine. Deadline for receipt of submissions is April 10. 

As always, there is no set form for submissions. Anything that gives us 
information about the success of a building as a work of architecture is wel- 
come. It must be a built work, not a project, but it can be a renovation or 
addition. By major magazines, we mean ARCHITECTURE, Architectural Rec- 
ord, Progressive Architecture, and the late Architectural Forum and Archi- 
tecture Plus. Having had work published in any other medium (local and regional 
publications, shelter magazines, trade magazines, foreign magazines, etc.) doesn't 
affect eligibility to appear in the issue. Nor are individuals ineligible if they 
previously worked on published buildings for firms not bearing their names. 
ALLEN FREEMAN (Mr. Freeman was editor in charge of this issue. D.C.) 


ARCHITECTURE/MARCH 1986 43 


< 
= 
< 
б 
Е 
> 
г 
一 
т 
- 
E 
к 
‚9 
4 
o 


A Diverse ERTS 
Culture, 
Memorable 

Places 


San Antonio, a city en 
created by ‘act of will. | 
By Lawrence W. Speck, AIA 
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and variously credited to Will Rogers, O. Henry, John 

Gunther, or all three, that applauds the Alamo City— along 
ith Boston, New Orleans, and San Francisco— as one of the 
ur “unique” cities in the United States. The quotation is nor- 
ally recalled by San Antonians amid proud descriptions of hard- 
‘rabble missionary roots, gallant republican heroism, feral 
»wboy flamboyance, genteel “European” flavor, or (Texans are 
>t known for understatement) all of the above. 
The evidence for San Antonio’s “uniqueness” among Ameri- 
in cities is indeed abundant. Situated only 200 miles from the 
‘exican border and geographically closer to San Salvador than 
Boston, it is the only American city that genuinely negoti- 
es between two diverse cultures. Although ranked as the 
ition’s 10th largest city in population, San Antonio maintains 
id even promotes for itself an aura of sleepiness and gentility 
at belies its steady growth and healthy economy. Its quaint, 
most “homey” downtown displays a skyline that would have 
fficulty competing in bulk with American cities half its size. 
As historian T. R. Fehrenbach noted, “San Antonio never 
‘veloped the spirit of boosterism prevalent in other Ameri- 
n cities, nor could its diverse inhabitants share a common 
yrship of ‘progress.’” Especially when compared physically to 
»uston and Dallas, it is clear that San Antonio has long main- 
ined a dogged independence from the dominant forces of 
lture and urbanism in the U.S. and in Texas. 
San Antonio is a city that has, from its inception, been cre- 
за by sheer act of will. Its almost serendipitous location marked 
‚ major port, anchored no major trade route, claimed no major 
fensive position. It is not, nor has it ever been, the center of 
»xustling, affluent economic region. For the first century and 
quarter of its life, in fact, there was not an inhabited house 
tween San Antonio and the banks of the Rio Grande River 
0 miles to the west. Even in the mid-19th century, trips east 
Gulf ports like Indianola or Galveston took three to four 
ynths and were plagued by inadequate roads, high rivers, and 
ndits. The fact that the city survived, much less flourished, 


Ге is а quotation, fondly remembered in San Antonio 


t. Speck is a practicing architect in Austin and the Roland 
Roessner centennial professor of architecture at the Univer- 
y of Texas at Austin. 


amid such isolation attests to the impressive tenacity of its 
inhabitants. 

Some great power has fueled San Antonio over its 268-year 
history, not only toward survival, independence, and autonomy, 
but also toward the creation of a rich, diverse culture that finds 
expression in some truly memorable places. This power has not 
been wealth or political prowess, but rather something akin to 
what Plato referred to in The Republic as “а magnificent myth 
that can in itself carry conviction to a community." San Anto- 
nio is a city built by idealists апа dreamers— leaders who could 
project to the populace a vision around which energy could 
coalesce. 

No element of San Antonio's fabric expresses the poignant 
power of dreams better than the weathered remains of its five 
missions. Though small now in their context, partially ruined 
and unevenly maintained, they represent an extraordinarily 
impressive building effort on the part of a handful of Spanish friars 
in a rugged and alien land. Although 36 missions were founded 
in Texas between 1680 and 1793, less than a dozen (including 
all five in San Antonio) survived for any period of time. Con- 
stantly challenged by hostile Indians and the French and tested 
by rugged living conditions, drought, hurricanes, and plague, 
the missionaries primary dream was the conversion of pagan 
Indians to Christianity. But they also sought to establish civi- 
lized Spanish society in the new world. Building was deemed 
important in reaching both goals. 

The artifacts left by these earliest settlers in Texas were not 
rude huts like those produced by Anglo colonists in Massachu- 
setts or Virginia but proud, substantial enclaves. The missions 
generally included a church, housing for priests, Indians, and 
soldiers, offices, workshops, and other support facilities all sur- 
rounding a central plaza and enclosed by a fortified wall. Mis- 
sion San Jose offers the best, though still incomplete, picture 
of the mission compound as it would originally have functioned. 

The Coahuiltecan Indians, to whom the missions were pri- 
marily oriented, had no building techniques or traditions of their 
own. The sources for the architecture of the missions, there- 


Previous pages, Mission San Antonio de Valero, ‘the Alamo’; 
facing page, Mission Concepción; below, Mission San Jose. These 
are three in a chain of five missions along the San Antonio River. 
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fore, lie basically in Spain and in the experience of the crafts- 
men who were included among the early missionary founders. 
Fortunately, the local terrain not only offered a range of fine 
building materials, but also contained similar materials to those 
traditionally used in Spain. The rich local deposits of clay and 
building stone were shaped into an impressive array of masonr 
forms— thick adobe walls, graceful stone arcades, massive anc 
rhythmic buttresses, stocky but graceful towers, and even an 
occasional soaring vault. In terms of massing, the buildings wer 
dominantly Romanesque-inspired. They are composed of sim: 
ple low-lying geometric forms for the most part, dominated by 
heavy, solid walls. 

In contrast to these great stretches of plaster or stone walls, 
the mission builders created concentrated occasions of lavish 
ornamentation, especially at doors and window openings. The 
dense, white local limestone had the very desirable character- 
istics of remaining fairly soft for some time after removal fron 
the ground but hardening significantly after exposure to the el 
ments. The stone did not split easily under the chisel and fair! 
deep undercutting was possible, allowing craftsmen to produc 
the highly variegated surfaces that so enrich the mission churche: 

What is not so evident in the buildings as they remain toda 
is the extensive colored ornamentation and decoration that ori; 
inally embellished them. The early friars reported with some 
admiration the exotic tatooing practiced by the local Indians. 
Whether in deference to that local impetus or inspired by the 
own Moorish traditions of patterning, the missionary builders 
lavished on their churches exotic displays in burnt sienna, rec 
ochre, and cerulean blue. Zig-zags, stripes, chevrons, corkscrew 
painted tile, and stone patterns as well as a few literal religiou 
scenes reflected a kind of decadent Spanish baroque attitude 
toward ornamentation combined with a primitivism appropri 
ate to this remote place. 

The artifacts of the missions that remain today are a monu 
ment to hope— to the quixotic visions of their builders. By ma 
ing physical reality of their dreams, the early missionaries ga 
hope through their buildings to subsequent settlers who foun 
in mid-18th century San Antonio, not the indomitable land it 
had seemed at the beginning of the century, but a place alreac 
firmly claimed by civilized habitation. 

The missionaries, along with secular Canary Island colonist 
founded their town in 1731 where the cathedral stands today, 
establishing the rich Hispanic culture that still inspires San An 
nio. It was the Spanish who brought the region such ubiqui- 
tous staples as the horse, the cow, the lariat, the courtyard, tl 
patio, and the town plaza or square. They named the region’: 
rivers and towns melodically—San Marcos, Gonzales, Guadaluf 
Blanco, Frio. But more importantly, the Spanish established tl 
high-spirited, romantic culture. The tenacious colonists not o: 
conquered the rugged Texas prairie but did so with grace am 
style. They brought their deeply felt religion, their food, thei 
music, their architecture, and their colorful festivals and left 
them for San Antonio to thrive on for generations to come. I 
is still the Hispanic cultural heritage that adds pungent spice 
the city's distinctive flavor. 

In 1846, the German scientist Ferdinand Roemer, touring Tex 
from 1845 to 1847, estimated the population of San Antonio 
be only 800. In 1850 it was 3,448. In 1860 it was 8,235. The 
reduction of the city's population in the 1840s was due to th« 
return of much of its Hispanic population to Mexico after Tex 
won its independence in 1836. The dramatic rebirth of the c 
in the mid-19th century was due to a deluge of European— larg 
Сегтап— immigration to central Texas beginning іп 1842. В 
the start of the Civil War some 30,000 German-speaking set- 
tlers had come to Texas. The influence of these Europeans c 


Left, the rose window and doorway and the altar of San Jose 
called 'Queen of the Missions.' The church, completed in th 
1770s, has flying-buttress granary and extensive, walled groun 


the vast and rapidly developing state at large was minimal, but 
their impact on San Antonio and its region was profound. 

Texas enjoyed a peculiar popularity in Germany and the area 
around the headwaters of the Rhine. A number of rich Ger- 
man noblemen interested in overseas colonization for economic 
and philanthropic reasons advertised the state widely as a mecca 
for freedom and opportunity. Prince Carl of Solms-Braunfels, 
for example, convinced a whole fraternity of free-thinkers in 
Darmstadt, known as Die Vierziger, to move to the new state 
he described as “а land of milk and honey, of perennial flow- 
ers, of crystal streams, rich and fruitful beyond measure, where 
roam myriads of deer and buffalo while the primeval forests 
abound in wild fowl of every kind." 

Uncommonly large proportions of the immigrants were cul- 
tured, well-educated people— even leaders in their German com- 
munities. Captain Nikolas Zink, an eccentric Bavarian engineer, 
for example, led a group of intellectual refugees from Germany 
known as "forty-eighters" — forward-thinking men who had seen 
their dreams in the homeland evaporate with the failure of the 
Revolution of 1848. Although most of the immigrants initially 
settled in rural colonies, a significant proportion (generally the 
artisans and more educated people) were drawn to the urban 
life coalescing in San Antonio. 

Frederick Law Olmsted, who visited central Texas in 1854 
and documented his impressions in A Journey Through Texas, 
described the ironic mix of rudeness and refinement in the cul- 
ture that emerged: "You are welcomed by a figure in blue flan- 
nel shirt and pendant beard, quoting Tacitus, having in one hand 
a long pipe, in the other a butcher's knife; Madonnas upon log 
walls; coffee in tin cups upon Dresden saucers; barrels for seats, 
to hear Beethoven's symphony on the grand piano." Olmsted 
describes his entry into San Antonio where he found houses, 
"evidently German, of fresh square-cut blocks of creamy white 
limestone, mostly of a single story and humble proportions, but 
neat, and thoroughly roofed and finished. Some were furnished 
with the luxuries of little bow-windows, balconies, or galleries." 
He found the San Antonio Zeitung, the city's thriving German 
newspaper, to be the best news publication he had discovered 
in Texas. 

The Germans staked their claim in San Antonio east of the 
river and began to build an impressive community of remarka- 
bly refined, but simple, buildings, later referred to as the "little 
Rhine." As with the missionaries, it is remarkable how quickly 
the new settlers built substantial, and in this case quite elegant, 
buildings. Three products of 1857-8 are particularly impressive. 
The Casino Hall on Market Street, the Menger Hotel along- 
side the Alamo (now completely altered), and the Old Market 
House were all designed in a very erudite, spare classical style 
obviously inspired by Karl Frederick Schinkel. Sometimes mis- 
takenly lumped into American "Greek Revival," these build- 
ings were built of stone, not wood, and were distinctly Ger- 
man. They were sufficiently up-to-date and refined in proportion 
and detail to stand proudly in any German town of the day. 

Refused the use of the Alamo for their services, the German 
Catholics built St. Joseph's Church on Commerce Street in a 
distinctly German style. Begun in 1868, the tower could have 
come straight off a Bavarian church. The stained glass was 
imported from Munich. Though still a frontier town, the droves 
of immigrants had made San Antonio the largest settlement in 
Texas at the time. German replaced Spanish as the sidewalk 
language. An extraordinarily refined culture developed with good 
music, good food, numerous educational opportunities, and a 
developing physical presence to reinforce its utopian vision. 

By 1876, the population of San Antonio was 17,314— 5,630 
Germans and Alsatians; 5,475 “Americans,” English, and Irish; 


Left, top and middle, the Old Spanish Govenors' Palace, a prime 
example of aristocratic early Spanish colonial houses. Left, a 
gallery in La Villita, a cluster of restored early houses. 
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and 3,750 Mexicans. Ernst Altgelt planned a broad avenue in 
the German part of town to be lined with stately mansions for 
miles and miles that he named King William Street for Wilhelm 
I, King of Prussia and later German Emperor. The street and 
its surrounding district became one of the first planned resi- 
dential developments in Texas. 

In the anti-German hysteria that surrounded World War I, 
however, everything German became suspect. German publi- 
cations went out of business, the language was removed from 
educational institutions, German composers such as Mozart and 
Beethoven were deleted from musical repertories, and, for a 
short time, the name of King William Street was even changed 
to Pershing. 

The dream of a free-thinking German utopia failed, but the 
remnants of the dream provided a legacy of artistic and cultural 
sophistication that feeds San Antonio to this day. The Ger- 
mans' adamant retention of cultural rootedness contributed to 
San Antonio's powerful respect for tradition and its stubborn- 
ness in resisting merely fashionable "progress." The dream also 
contributed much beauty — sufficient, even in its early stages, 
to provoke Olmsted to remark that, “We have no city, except, 
perhaps, New Orleans, that can vie in point of picturesque inter- 
est ... with San Antonio." 

There is probably no myth in all Americana that has had made 
more interest, potency, and longevity than that of the cowboy. 
And there is probably no city (apologies to Laredo, Dodge City, 
and El Paso) that is more closely associated with the myth than 
"San Antone.” “Cowboys and Indians” were real in San Anto- 
nio. There was a breed of mid-19th century settlers in the city 
who were as rough and raw and daring as legend would have 
us believe. Largely immigrants from Tennessee, Kentucky, Ala- 
bama, Georgia, and other Southern states, they were a tough, 
restless, itinerate breed who came to Texas seeking the chal- 
lenge and freedom of the frontier. The myth they created was 
centered around the world of the strong, independent individual. 

In the late 1830s Indian raids were a constant threat in San 
Antonio and many other frontier Texas settlements. The state's 
response was the formation of the Texas Rangers— small bands 
of adventurous young men who had the sanction but rarely any 
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Left, Saint Joseph's Church, built in the late 1860s 
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for the city's German parishioners, is now envel- 


oped on three sides by a department store. Church 
and house overlook the river. This page, two man- 
sions on King William Street, the main spine of a 
restored section of grand houses built largely in the 
late 19th century by Germans: top, a house built 
in the 705, with additions from the '80s and '90s; 
above, 1870 high Victorian. 
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official backing from the government. San Antonio was a prom- 
inent Ranger station, and here one of the Ranger captains, in- 
troduced a single invention that would turn the tide of Indian 
disputation and mark the beginning of the cowboy era. 

Prior to 1839 the Rangers had not fared well against their 
fierce Comanche foes. Few white men, Spanish or American, 
could beat the Indians in mounted warfare since their muzzle- 
loading firearms were inferior to bows and arrows in both speed 
and accuracy. But when Jack Hays introduced Samuel Colt's 
revolving six-shooter, all of that changed. The weapon, which 
became known in San Antonio as "the equalizer," quickly estab- 
lished a position for itself in Texas lore and American legend. 
Its murderous efficiency as well as its romantic symbolism dom- 
inated development of the region for the rest of the century. 

With the introduction of the six-shooter, settlers rather than 
Indians began to control the range. After the 1845 annexation 
of Texas by the United States, the U.S. Army placed a major 
detachment in the old Spanish barracks on Military Plaza in 
the center of the city and began to fortify posts in West Texas. 
Ranchmen in central and south Texas began to prosper. 

Cowboys lived rugged and dangerous lives. Inured to the rough 
life of the frontier, they knew no reserve. The sudden accumu- 
lation of wealth that came to them in these good times made 
them great spenders. As San Antonio was the closest, biggest 
town around, the cowboys claimed it for their "stomping 
grounds." Saloons, vaudeville theaters, and bawdy houses pro- 
liferated along and behind the Main Plaza and the Military Plaza 
in the old Spanish part of town. 

Plaza House, the first lodging house in this district, was erected 
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Above, the Romanesque Bexar County Courthouse of 1896 i 
Pecos sandstone. Opposite, the robust and eclectic 1902 train s 
tion and cowboy garb in recently revived downtown market. 


in 1847 on the north side of the Main Plaza. Ten years later 
the first stagecoaches, destined for San Diego, started from it 
front door. But, in the glory-day of the cowboy, his chosen hon 
was the Southern Hotel, located between the two plazas, nea 
the stockyards on South Flores Street and also near the bette 
saloons and gambling dens that ringed the Main Plaza. 

The architectural character of this district was pretty mucl 
like that depicted in the best of the John Wayne westerns. Singl 
story or two-story, strongly frontal buildings lined the squares 
with widely varying cornice heights, roof shapes, fenestratior 
patterns, and porch conditions. The buildings were as strong 
willed and independent as their rowdy inhabitants. Lording o 
its worldly neighbors in the block between the plazas was Sa: 
Fernando Cathedral, which received its present neo-Gothic che 
acter when it was extended 1868-1873. The public squares thei 
selves were largely open and undifferentiated. For half a cen: 
tury, the Military Plaza housed the city's central market, такі 
it one of the liveliest spots in Texas. 

The plazas of old cowboy "San Antone” were bathed in blo: 
and violence in their mid-century heyday. Vigilante committe 
occupied themselves with lynching bees here until the priest 
finally chopped down all of the available trees. A contempo- 
rary guidebook notes that at mid-century, "The festive cowb 
held high carnival in all the public places. Murder, robbery, 
rape. and villany were of nightly and almost hourly occurren 


The cowboy was the epitome of American freedom and 
idividualism. Uncivilized and antisocial, he nevertheless had 
lonely determination that won him reverence both within Amer- 
a and abroad. The city his patronage built, however, was a 
enetic, unstable place. Its hastily constructed buildings with 
vely ornament pasted on signpost facades symbolized the tran- 
ent and superficial nature of the culture. The dominance of 
ie cowboy's myth was destined from its birth to be shortlived. 
"Only the snort of the iron horse," declared the editor of the 
in Antonio Express in 1868, “сап save us from our barbarian- 
m." It was indeed the arrival of the first train in 1877 as well 

‚ the fencing of the range with newly invented barbed wire in 
e same period that brought an end to the cowboy era. The 
зедот of the vast open range evaporated, and the great cat- 
? drives to Kansas ceased. A convention of cattlemen in San 
ntonio on Dec. 12, 1884, mourned the death of an era by 
inouncing the ruination of their national trail by railroads and 
nd sharks. 

The individualistic cowboy attitude had a long-term effect, 
»wever, on the shape of the city at the turn of the century. 
ild, flamboyant buildings made their mark with little concern 
r convention or decorum. Architectural anarchy prevailed with 
mes Riely Gordon’s robust Bexar County Courthouse (1896) 
mtrasting with the classically ornamented 110 Broadway Build- 
z (1904) by Atlee B. Ayres and the exuberant mission-style rail- 
ay stations of 1902 and 1907. Free and generally extreme ver- 
ns of various styles were often asked to "shoot it out” within 
single block, and the “anything-goes” character of downtown 
n Antonio as we know it today was born. At the turn of the 
ntury, the district's chaotic character at the street level offered 
stark contrast to the unity and isolation of the sleepy river that 
readed through downtown a level and a half below the street. 
was that sleepy river that would become the major source of 
vic identity for San Antonio in the 20th century. 

Always the romantic naturalist, Olmsted wrote in 1854, "The 
n Antonio spring may be classed as the first water among 

з gems of the natural world. The whole river gushes up in 

e sparkling burst from the earth. ... The effect is overpow- 
ing. It is beyond your possible conceptions of a spring. You 
nnot believe your eyes." In describing the relation of the river 
oduced by that spring to the city of San Antonio, Olmsted 

is less poetic perhaps but still enthusiastic: "The streets are 
d out in such a way that a great number of houses have a 
rden extending to the bank, and so a bathing house which is 
constant use. The Mexicans seem half the time about the 
ter. Their plump women, especially, are excellent swimmers, 
d fond of displaying their luxurious buoyancy.” In sum he 
served, “Few cities have such a luxury." 

And yet, by the 1920s, the San Antonio River had been trans- 
‘med from “rich blue and pure as crystal” as Olmsted had 
ind it to a despoiled sewer dump. Largely hidden from view, 
> river was lined downtown by commercial buildings, which, 
like their residential predecessors, addressed it with their back- 
es. Its banks were littered and unkempt. Most downtown inhab- 
nts considered the river a nuisance. 

(n September 1921 a disastrous flood ravaged San Antonio, 
nging water depths of nine feet on some downtown streets. 
the wake of the flood, an engineering firm that was hired by 
' City of San Antonio recommended that certain channels 
the river be concreted and that the Horseshoe Bend area, 

w site of the Paseo del Rio, be filled in. 

l'he recommendations, however, met stiff opposition from a 
nber of groups, including the newly formed San Antonio Con- 
vation Society and the influential City Federation of Wom- 

s Clubs. The groups lobbied to save their "lovely winding 

1 Antonio River," but needed an alternate plan in order to 
er the city from following the recommendations of its engi- 
218. 

n June 1929 such an alternative was proposed in а meeting 


arranged by the Conservation Society and attended by city offi- 
cials, property owners, and other civic leaders interested in the 
district. In that meeting a 27-year-old architecture graduate of 
the University of Texas, Robert H. H. Hugman, outlined a vision 
for the river that combined romance and nostalgia with pro- 
motional good sense and predicted the beautiful and evocative 
Paseo del Rio as we know it today. 

Hugman wove a tale at the meeting of “а quaint old cobble- 
stoned street rambling lazily along the river. А street with old 
world appeal.” He projected, “Small shops, a studio apartment, 
... a cafe, cabaret, and dance club would all do thriving busi- 
ness in this atmosphere." On the street of his imagination he 
envisioned shops "built of old stone and brick of very simple 
architecture creating maximum charm at minimum expense." 
He dreamed of a “boat ride down the river on a balmy night, 
fanned by a gentle breeze carrying the delightful aroma of hon- 
eysuckle and sweet olive, old fashioned street lamps casting fan- 
tastic shadows on the surface of the water, strains of soft music 
in the air....” 

Hugman’s image was enthusiastically received but was ill-timed 
to coincide with the beginning of the Great Depression and the 
drying-up of available funds for the project. Not until 1938, after 
Mayor Maury Maverick had convinced his friend Franklin D. 
Roosevelt to contribute federal monies, was Hugman finally 
employed as architect of the San Antonio River beautification 
project. 

In the years that followed, the architect began to build 
his dream under the auspices of the WPA. The river was drained, 
and the channel was cleaned and deepened. The mature cypress 
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Above, downtown from above HemisFair, grounds. Below, Paseo 
del Alamo, a short, symbolic river extension from the Alamo 
that passes under the Hyatt hotel. Facing page, the River Walk. 
г. 
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trees along the river were carefully preserved, and more were 
brought from the nearby Guadalupe River to supplement exist- 
ing ones. Some 11,000 trees and shrubs were added to the banks 
of the river, including over 1,500 exotic banana trees. More than 
8,500 feet of bank were improved affecting 21 city blocks. Over 
17,000 feet of river walks and sidewalks were built as well as 
31 stairways leading to the river bank from 21 bridges. 

Hugman’s design work fulfilled the promise of his original 
vision. Paths in the district were made gentle and graceful, sur- 
faces rich and tactile. Landscaping was lush and sheltering. The 
commercial and activity development that Hugman envisioned 
for the river did not take firm root until the mid-1960s, when a 
second generation of visionaries led by Cyrus Wagner produced 
new plans and energy for the river. Consistent with Hugman's 
notions, the Wagner era proposals capitalized on the beauty 
and serenity of the river while adding liveliness and economic 
vitality. 

The sum of San Antonio is not an orderly city, not a neat 
city, not a wholly beautiful city. What fascinates the tourist — 
and often the long-time resident as well 一 is the startling vari- 
ety of the place, its intriguing contrasts. San Antonio is not one 
town, but a collection of towns— not the result of one dream 
but a collection of dreams. 

The worrisome point for an admiring neighbor looking at San 
Antonio today is that the city might be losing its uniqueness. 
The building of HemisFair in 1968 posed a new opportunity fo 
creative urban vision. But the vision was not forthcoming. The 
HemisFair grounds, which occupied a large and critical parcel 
of land adjacent to downtown, were filled out with uninspired 
urban design and buildings typical of the era. One might have 
expected such behavior from a less independent and imagina- 
tive city, but not from San Antonio. 

Likewise, the recent and rampaging development of Loop 41€ 
around the city shows signs of anonymity and placelessness tha 
have never been a problem for the city before. Downtown, too. 
there seems to be a fear of the romance, daring, and fantasy 
that have long served San Antonio so faithfully. Not since Rob- 
ert and Atlee Ayres wonderful Tower Life Building of 1929 
has a tall building been built in San Antonio that really cap- 
tured the flamboyant spirit of the place. Recent insipid boxes 
bearing the logos of financial conglomerates and international 
hoteliers have diluted the city's character without contributing 
additional virtues in like measure. 

But perhaps a brighter future lies in store. Henry Cisneros, 
the city’s dynamic young mayor, is generating political, social, 
and economic dreams for the city comparable to those of his 
predecessors. A few recent environmental proposals for the city 
likewise have taken significant strides. The Paseo del Alamo, 
which linked the Paseo del Rio and Alamo Plaza in 1982, was 
a truly inspired bit of urban design, extending Hugman’s drean 
admirably. Cy Wagner's and Greg Warwick's proposal for the 
first residential tower in the river-bend area proved that a tall 
building in San Antonio can carry a sense of its place as well 
as injecting the exciting new notion of high-density housing 
downtown. 

There is much to be admired in this tenacious, trend-buckin 
settlement still teetering on the frontier. In many ways, it remains 
as Sidney Lanier observed of it a century ago, "with all its gay 
prosperity on the edge of a lonesome land ... like Mardi Gra: 
on the austere brink of Lent." The gentle pace of life, the lilt 
of the Spanish tongue, sunburnt landscape foiled by lush, sen 
tropical vegetation, proud public edifices, tree-lined residenti 
streets, shady courtyards, secluded patios, time- and sometime 
bloodstained walls, the remembering river— all of these give 
San Antonio a romance and even charm that is missing in mai 
American cities less prone to myths, more solidly entrenched 
in reality. As San Antonio gains stature politically and econon 
ically in the late 20th century, here's hoping she keeps her visior 
her particularity. 口 


е: 

rg 

i 
= 


N 


% | 


тутта ъ= mx жо озы 


= 


ЖҒЫ”РСЕТЕвЕЕКвк к SuSE 


Mike Greenberg 


a 
一 


56 ARCHITECTURE/MARCH 1986 


Colorful Symbols of Rebirth 
In San Antonios Barrio 


They include a new plaza, a renewed theater, and murals. By Mike Greenberg 


ne afternoon in July 1980, Eugenio Macias pointed to a tiny, 
imshackle house near Guadalupe Street in the heart of San 
ntonio's Mexican-American barrio and said, "I will be very 
appy to take a sledgehammer to that house. That's the house 
here I was born." 
This wasn't a statement of self-hatred, but of a determined 
1d paradoxical pride in the neighborhood of Macias birth, a 
2ighborhood where poverty, illiteracy, crime, substandard hous- 
g, and general dilapidation had been the way of life for genera- 
»ns— along with lovingly tended gardens, a close-knit social 
ructure, a lively cultural tradition, and intense loyalty to fam- 
7, friends, and church. 
The neighborhood just west of San Antonio’s Plaza de las 
las—the original plaza of the Canary Island settlers—was known 
the Mexican Quarter as early as the 1870s. A little farther 
2st, at the outskirts of the compact town, was a major trans- 
yrtation terminus—here was the staging area for the Old 
hisholm Trail and, later, the farmers’ market. After World War 
with increasing urbanization, the original Mexican Quarter 
scame a commercial and theater district—now reduced but 
Il active, although only one Spanish-language theater survives, 
e extravagant Mexican-Moderne-style Alameda, built in 1949. 
fter 1881, the neighborhood spread west to meet the Interna- 
mal and Great Northern Railroad, and the area near the depot 
‘came a notorious tenderloin district; it remained so until urban 
newal cleared it in the 1960s. Farther west still, slumlords built 
1y shotgun houses crowded around central yards for the grow- 
g Mexican-American population. Eugenio Macias was born 
one of these corral houses. 
Public outrage over the corrales led to the development of 
e city’s first public housing project, the 1,200-unit Alazan- 
засһе Courts, just west of the railroad yards, іп 1939-40. At 
? time, Alazan-Apache was considered a great advance, and 
roud commercial and cultural hub grew up to serve it 一 
staurants, bakeries, shops, and theaters. The most important 
owplace was Teatro Guadalupe, a small Mission-Moderne house 
at was built in 1940 at the corner of Brazos and Guadalupe 
eets, within view of Alazan-Apache. 
People who grew up in this neighborhood in the 1940s and 
50s fondly recall Sundays spent strolling from church to a 
kery or restaurant, and then to the theater for movies or 
uderville acts from Mexico. 
In the 1970s, the assets had declined precipitously. Alazan- 
"ache was no longer a symbol of hope but of despair. Once- 
al theaters had closed, among them the Teatro Guadalupe. 
‘staurants and shops were dying, while bars, frequent scenes 
violence, thrived. Only 10 percent of the neighborhood's build- 
58 were structurally sound. The area was pocked by vacant 
s where houses had burned or fallen down and could not be 
)laced because of city code restrictions— the lots were only 
feet wide, and the minimum lot width at the time was 50 
't. The neighborhood had cornered the market on super- 
ives— the city's highest rates of unemployment, poverty, illit- 
icy, crime. 


. Greenberg, a native of San Antonio and former managing 
tor of Chicago magazine, is senior critic for the San Antonio 
press and News. 


Present and former residents of the neighborhood formed the 
Avenida Guadalupe Association in 1979 to reverse the area's 
physical and commercial decay. Macias, then nearing retirement 
from the Air Force, was one of the association's first presidents, 
and his comment about the house of his birth was actually an 
expression of hope arising from an important victory. A few days 
earlier, the association had persuaded the city council to spend 
$50,000 to cover the cost of preparing federal grant applications 
and feasibility studies for an ambitious plan to replace substand- 
ard housing and redevelop the neighborhood's commercial and 
cultural core. 

Little was done, however, until a coalition of Hispanic arts 
groups approached Elias Reyna, AIA, and Alex Caragonne, AIA, 
about renovating the Teatro Guadalupe. Ultimately, Reyna- 
Caragonne designed a master plan for an unusual renewal proj- 
ect in which the urban renewal agency acquired land while a 
neighborhood association controlled planning and design. Funding 
sources included Urban Development Action Grants, the Eco- 
nomic Development Agency, and Federal Job Act money, all 
channeled through the City of San Antonio. 

The plaza is to be the physical and symbolic centerpiece of a 
project that is to include a medical center, office building, folk 
art museum, artists studios, and retail space while also serving 
as a forecourt to Our Lady of Guadalupe Church. Last fall, the 
first phase of Plaza Guadalupe was officially opened with the 
requisite politicians, party, and parade. 

Built with $740,000 in federal funds, owned by the city, and 
operated by the Avenida Guadalupe Association, the plaza com- 
prises an outdoor entertainment space and a semi-enclosed pavil- 
ion with booths where community groups can sell food and bev- 
erages during neighborhood fiestas. The outdoor stage, facing 
a low, circular amphitheater, is used by local bands and dance 
troupes. In plan, the project is rooted in Renaissance town plan- 
ning, and the classicized elevations are gently influenced by 
Michael Graves: In 1982, Reyna-Caragonne had been associated 
with Graves in a rejected "second-opinion" design for Republic 
Bank Plaza. 

Although both the classical details and the colorful palette 
of glazed tiles on the food cluster's facade raised neighborhood 
eyebrows during construction, both features relate closely to the 
neighborhood context. The Italianate facade of the church 
establishes the main axis of Plaza Guadalupe between El Paso 
and Guadalupe streets and is framed in the pavilion's main 
entrance. Characteristic features of the church are repeated, in 
altered form, throughout the plaza. The round-arched church 
door becomes a barrel vault of open grillwork over the cen- 
tral space of the pavilion. The oculus in the church tower is 
repeated on the rusticated pediment above the plaza entrance. 
The reticulated blue and rose tiles on the facade recall a com- 
mon device of neighborhood retail buildings from the 1930s, 
while the central pediment and little peaked-roof towers are 
drawn from the area's residential architecture. Of particular 
importance, the pavilion facade maintains Guadalupe Street's 
traditional building line and massing. 


Opposite page, the keyhole тат portal of Plaza Guadalupe’ vault- 
ed pavilion by Reyna-Caragonne in a view from within the plaza. 
Open grillwork effectively mitigates semitropical summer sun. 
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The project was designed for ease of maintenance and low 
cost, but not at the expense of function or delight. The glazed 
tiles, which appear inside the pavilion as wainscots and coun- 
ter tops for food booths, are easy to clean, and the open grill- 
work barrel vault is surprisingly effective in screening the pavil- 
ion from the sun’s heat. 

A recent EDA grant will enable building the second phase of 
the plaza, which would connect future private development on 
the same block, and funding is in place for street and sidewalk 
improvements. A medical center is under construction, in a design 
that works with some of the Plaza Guadalupe’s motifs without 
repeating the style; the architect is Ronald Bechtol. Studies are 
under way for the office building and folk art museum, and ulti- 
mately the project is to cross Guadalupe Street with develop- 
ment of a farmers’ market and other renovations. 

Meanwhile, the dream of a Hispanic arts center using the Teatro 
Guadalupe came alive in 1984 through a complex plan involv- 
ing the city, a private developer, and the Guadalupe Cultural 
Arts Center. 

While the city’s small black community had an excellent city- 
operated cultural center on the East Side, no comparable facil- 
ity was in place for the Mexican-American community, a major- 
ity of the city’s population. The vacant Teatro Guadalupe was 
the obvious solution, and the arts coalition approached then- 
City Councilman Bernardo Eureste for help. Eureste, in turn, 
persuaded the city to buy the land and lease the building from 
a private developer who would renovate it according to Reyna- 
Caragonne’s design. The Guadalupe Cultural Arts Center, whose 
offices and classrooms were located in a building across the street, 
would operate the theater. 

While the theater had been badly abused during use for vari- 
ous businesses, including a flea market, some of its important 
features remained intact, though in disrepair—the balconets on 
the theater interior, the neon spire above the marquee, glazed 
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Above, Plaza Guadalupe's entertainment space with stage on th 
left and grillwork pavilion (previous spread) at right. Facing page, 
counterclockwise from top, the plaza's heroic south entrance 
facade centered on the front of church in next block; Theatre 
Guadalupe, а 1940 theater renovated Бу Reyna-Caragonne; it: 
interior in a view from the stage; and the inner lobby. 


tile wainscoting along the street. Reyna-Caragonne restored wh. 
could be restored and contributed postmodern details that con 
plemented the spirit of the original. New glass block windows 
to let daylight into lobby and gallery areas, were framed on th 
outside by glazed tiles in a Mayan pyramid configuration. Insid« 
the most dramatic feature is the inner lobby, an elegant colon 
nade in deep shades of burgundy and blue, with glass block ligh 
separating the high curtained entrances to the auditorium. TE 
seating area was arranged in terraces, with removable seating 
for maximum flexibility. The lack of a raked floor is an annoy 
ance for the theater's film and dramatic presentations, and th: 
tiny stage imposes severe restraints, but the space has proved 
to be at least workable even for a chamber opera with a large 
cast. 

Technical shortcomings aside, the Guadalupe has come to 
be widely recognized as the city's most attractive and welcom 
ing theater for audiences. The center's film series and musica 
events have drawn multi-ethnic, largely upscale audiences fro 
throughout the city, helping to significantly change the public 
perception of a neighborhood that had been invisible or regarde 
as a danger zone. 

The surrounding streets are still not pleasant to walk. The 
evidence of poverty and decay is impossible to avoid. Substan: 
ard housing is still common, and the Alazan-Apache Courts st 
sprawl across Guadalupe Street. It's too early to predict what 
long-term effect, if any, such high-visibility projects as Teatro 
Guadalupe and Plaza Guadalupe may have on the area, and 
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On these pages, a representative sample of more than 100 murals 
painted on the walls of Cassiano Homes іп San Antonio's barrio. 


the city is still struggling for more approaches to the actual prob- 
lem of physical decay and the perceived problem of overcrowding. 

Complaints about violent crime in Alazan-Apache Courts led 
last year to a call by Mayor Henry Cisneros, who still lives in a 
modest cottage about a mile away, to bulldoze the entire proj- 
ect and start over. A few days later the mayor decided it would 
be wiser to simply thin out the project. Thinning out has been 
a recurrent theme in the area. The San Antonio Housing Author- 
ity has been tearing down substandard houses and replacing them 
with suburban-style ranch houses on standard lots, for resale— 
often to the original owners— at low interest. The resulting blocks 
look acceptably middle class, but the visual character of the 
rebuilt streets is alien to the denser, more urban feel of the his- 
toric neighborhood. Lower density also translates to fewer cus- 
tomers for neighborhood businesses and, in the view of some 
Observers in the area, less social interaction of the sort that made 
the neighborhood strong in the first place. A curious change: 
There seem to be fewer rose gardens in the neighborhood now 
than there were five years ago. 

In 1979, the year the Avenida Guadalupe Association was born, 
another community-based group was founded to attack the same 
problems from another direction. A clear symptom of neigh- 
borhood decay and youth adrift had been the spread of graffiti 
on every available wall. The Community Cultural Arts organiza- 
tion was formed by artists and other neighborhood leaders to 
channel youthful energies into the production of murals. The 
first mural was completed in the Brazos-Guadalupe area, but the 
project then moved to another large West Side housing project, 
Cassiano Homes. 

Heavily subsidized by the city of San Antonio, the organiza- 
tion has completed more than 100 murals, most of them on the 
traditionally graffitied gable ends of two-story buildings at 
Cassiano Homes. For each mural, the organization solicits the- 
matic ideas from the neighborhood. Professional artists design 
cartoons embodying the theme, and the actual painting is done 
by neighborhood youths under supervision of the arts organiza- 
tion's staff. Periodically, the murals are touched up to repair dam- 
age from the elements, and they are rarely victims of graffiti or 
vandalism. 

Most of the murals depict Mexican historical, religious, and 
cultural themes. The style is a fairly consistent folk romanti- 
cism with shades, here and there, of socialist realism from the 
20th-century Mexican school. By sheer weight of numbers and 
area covered, the impact of the mural project at Cassiano Homes 
is dramatic. The idealized images of Indian gods and warriors, 
of modern American soldiers and Spanish priests and the Vir- 
gin of Guadalupe— premier symbol of Mexican peoplehood— 
have transformed a housing project into a monumental art gallery- 
pantheon. The neighborhood takes intense pride in the murals 
and the youths who participate in painting the walls take a pro- 
prietary pride in their work. Defacing a mural is not done. 

The mural project is the barrio's most visible, but not neces- 
sarily the most significant, evidence of the transformative powe 
of art. The same cultural imperatives that generated the mural: 
are also generating a less-stereotyped efflorescence in the arts. 
The Guadalupe Cultural Arts Center shows the work of supert 
professional photographers and painters whose work is clearly 
rooted in traditional imagery while transcending it, and the cen 
ter's student exhibits are revealing a welcome depth of neigh- 
borhood talent. Eduardo Garza, a former student at Sydney 
Lanier High School a few blocks from Alazan-Apache, returnec 
last year as an opera composer; he is artist-in-residence at the 
Guadalupe. Festivals celebrating conjunto and mariachi music 
are drawing huge local crowds and, increasingly, national inter 
est. If there are fewer roses in barrio gardens, there are more 
on barrio easels and stages. 0 
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The Alamo and Other Battles 


Preservation has а proud, contentious history in San Antonio. By David Dillon 


3emember the Alamo" may be Texas' most famous rallying 
-у, but it could just as well be the motto of the San Antonio 
reservation movement. In 1905 two strong-willed and well- 
ynnected women, Clara Driscoll and Adina De Zavala, waged 
furiously high-minded public debate over who had the better 
an for saving the state’s most hallowed shrine. Driscoll prevailed, 
ut the fight so divided the city and the Daughters of the Repub- 
> of Texas that from then on “historic preservation” was a 
zhting phrase in San Antonio. 
The San Antonio Conservation Society, one of the country’s 
rgest and most active preservation organizations, was founded 
1924 by a prototypical band of little old ladies. In the late 
20s they linked arms with architect Robert Hugman to save 
e San Antonio River from being encased in concrete. A dec- 
le later Hugman, O’Neil Ford, and other preservation advo- 
ites helped restore La Villita, one of San Antonio’s earliest set- 
xments. In the 1950s they were instrumental in scuttling several 
ibious urban renewal projects. Throughout the 1960s and early 
Y70s they led the fight against a Texas Highway Department 
an to build an expressway through Brackenridge Park, only 
ultimately lose the battle on a legal technicality. 
In many of its campaigns the society was abetted by the eco- 
mic backwardness of San Antonio. Whole blocks of historic 
üldings were left standing for the simple reason that it wasn't 
эт anyone's trouble to demolish them. Vigilence and benign 
glect combined to preserve an intricate web of small build- 
gs and narrow winding streets, in which the five- and six-story 
ilding was the norm and the occasional skyscraper a kind of 


intriguing aberration. An estimated $150 million of specific res- 
toration and adaptive reuse projects has been undertaken since 
1980, making it a major industry instead of a genteel diversion. 

One of the proudest results is the San Antonio Museum of 
Art, which opened in March 1981 and has become a national 
model of sensitive adaptive reuse, although the institution has 
yet to live up to the potential of its new facility. Designed by 
Cambridge Seven Associates with Chumney, Jones & Kell, the 
museum occupies portions of the 81-year-old Lone Star Brewery, 
located on the San Antonio River just north of downtown. The 
museum consists of two crenelated brick towers, connected at 
street level by a soaring lobby and at the top or fourth level by 
a neon-lit skybridge. 

The lobby is a stark white, unembellished cube with a 30-foot 
ceiling and a grand staircase that says civic museum without 
departing from the modernist idiom. This is not a piece of res- 
toration, in other words, but an unequivocally contemporary build- 
ing inserted into a historic shell. 

The ceilings in the main galleries are 20 feet high, ideal for 
large contemporary paintings and sculpture, less suitable to smaller 
works and objects that must be displayed in cases. The latter 
generally appear overwhelmed and forlorn in these grand spaces. 
Internal circulation is principally by two gleaming chrome and 
glass elevators. Some museum members have complained that 
the elevators detract from the art, but it is difficult not to think 


Left and below, San Antonio Museum of Art by Cambridge Seven 
with Chumney, Jones & Kell. Interior is view of the main lobby. 


Left, top to bottom, museum $ rooftop terrace, skybridge, and a 
typical gallery with high, multivaulted ceiling and cast iron 

columns. Right, Texas Theater facade and RepublicBank by Ford 
Powell, & Carson. New downtown complex is located on river. 


of them as highly appropriate pieces of kinetic sculpture. The 
internal plan, a bit disorienting at first, becomes a snap after a 
few visits. And the skybridge offers one of the best views of 
downtown. 

Museum supporters provided $7.2 million to renovate the brew 
ery itself but little money for maintenance and expansion. Visi- 
tors are accustomed to notices such as this: "Due to a steam 
boiler breakdown, the museum will be without heat until fur- 
ther notice." Some galleries have too much natural light, and 
the building is a long way from being energy efficient. Directo! 
John Mahey nevertheless describes the museum as “а very fine 
facility. On a scale of one to ten it has satisfied our expecta- 
tions as a nine." 

Far less satisfactory was the fate of the Texas Theater, an ornate 
1927 movie palace on the downtown River Walk. In 1981, Reput 
licBank of Dallas hired San Antonio architects Ford, Powell 
& Carson to design a $125 million office and retail complex or 
the site of the theater. The architects proposal called for three 
office buildings of eight to approximately 30 stories, together 
with a retail pavilion and a large public plaza opening onto the 
river. Building the plaza entailed demolishing the theater and 
an adjoining building. 

The Conservation Society appeared initially to endorse the 
project, then reversed itself, obtained an injunction against the 
architect and the client, and commissioned Michael Graves, 
FAIA, to provide an alternate design that would involve preserv 
ing the theater. Graves scheme, which actually would have 
saved only the front and a portion of the theater's volume, wa: 
rejected, and the bank proceeded to demolish the theater and 
the adjacent Gunter Building. Two of the Ford, Powell & Carsc 
buildings have now been completed, as well as the large plaza 
The facade of theater was retained as a kind of stage set entran 
to an office tower. 

This solution, it is fair to say, has pleased no one. The offic 
buildings are ho-hum commercial architecture, neither dreadf 
nor very imaginative, but the plaza is barren and poorly related к 
the river. The preservation of the theater facade has been widel 
criticized as the worst kind of facadectomy. “We didn't want the 
facade the way it is now." says Patricia Osborne, San Antonio 
historic preservation officer. "It's an embarrassment to us." 

Planning and Urban Design Director Daryl Engel calls it “a 
insult to historic preservation. The Conservation Society didn 
use the right tactics, but Ford, Powell & Carson didn't work pa 
ticularly hard to make the facade fit either." 

Ford, Powell & Carson concedes that the facadectomy was 
political compromise, yet remains sharply critical of the way 
the protracted negotiations were handled. “We were poised o 
the edge of having the Conservation Society praise us, and the 
the roof fell in,” says Boone Powell, FAIA. “I would have appr 
ciated more candor from them at the beginning.” 

Elsewhere downtown, of the $150 million spent in San Anton 
on restoration and adaptive use since 1980, a considerable 
amount has gone into smaller retail and commercial projects. 
is rare for a major downtown block not to have at least one 
restored building. Most have two and three. 

One block to the northwest of the Alamo is a pair of proto 
typical commercial restorations—the Moore Building (now 1 
Broadway) and the Albert Maverick Building, built in the 187 
and thought to be the oldest surviving commercial building dov 
town. The first, refurbished by the Urban Design Group of Tuls 
is a sumptuous peel and patch job that involved stripping aw; 
layers of disfiguring paint and grime to reveal a birthday cake 
yellow brick and elaborate terra cotta detail. The architects co 
verted an old light well into an atrium and built a simple but st 
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Above, Atlee Ayres’ six-story 110 Broadway, refurbished by the 
Urban Design Group, and the Alfred Maverick Building, attrib- 
uted to Alfred Giles and restored by architect Richard MyCue. 
Left, Emily Morgan Hotel, formerly a doctors' building by Ralph 
Cameron. New interiors are by Hellmuth, Obata & Kassabaum. 
Right, workmen restore Fairmont Hotel on its new site. 


ish canopy over the sidewalk that brings back some of the pedes- 
trian character of Houston Street. The Maverick building next 
door, probably designed by Alfred Giles, has been substantially 
reconstructed by architect Richard MyCue, with the help of a 
major grant from the Conservation Society. Subsidization of ren- 
ovation projects is a new and not universally applauded tactic 
by the society. In this case, however, the money appears to be 
well spent, especially in the reconstruction of the sporty cor- 
nice and pediment that enlivens the whole center of the block. 

San Antonio is also witnessing a flurry of hotel renovations, 
and at least one dramatic relocation, the Fairmount, which made 
the Guiness Book of Records as the longest and largest hotel 
portage in history. 

Another hotel, the Emily Morgan, named for the mulatto cour 
tesan who kept General Santa Anna occupied just prior to the 
battle of San Jacinto, occupies the former Medical Arts Build- 
ing, designed in 1926 by San Antonio architect Ralph Cameron 
The exterior is in the neo-Gothic style so popular in San Antonio 
and elsewhere in the 1920s, and the restoration architects, 
Hellmuth, Obata & Kassabaum/San Francisco, did little more 
than clean and repoint the wonderfully ornate masonry and terr. 
cotta details. | 

The interior is another matter. Since nothing of architectura 
value remained after a series of earlier renovations, HOK peelec 
it back to the studs and started over, ending up with 177 guest 
rooms plus the usual assortment of meeting rooms and public 
spaces. The interiors are simple yet elegant complements to the 
building's ornate exterior. Walls are typically mauve and gray; 
casework is maple and understated. There is a scattering of cor 
temporary prints and drawings in the guest rooms. And the lobb 
bar is one of the most pleasant in San Antonio. 
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© Arnold Kramer 


The number of hotel renovations is further evidence of San 
Antonio's continued growth as a tourist and convention city. With 
that growth have come proposals for massive redevelopment on 
a scale not seen in San Antonio since HemisFair in 1968. The 
most significant of these is a large mixed use project announced 
in January by Williams Realty of Tulsa behind Alamo Plaza 
between Commerce and Houston Streets. The components 
include a semi-enclosed shopping mall, a 1,000-room Marriott 
hotel, and several office buildings, to be built along yet another 
extension of the San Antonio River, like the Paseo del Alamo 
that links the Alamo to the river two blocks west. A large park- 
ing garage is already under construction, with the total invest- 
ment over time projected at some $250 million. 

Extending the river is a San Antonio stroke, but big ques- 
tions remain about how all this activity will relate to the river 
and what it will do to the scale of downtown. A 1968 extension 
of the river made for a pleasant boat ride but so far has not 
generated much additional urban activity along the banks. The 
prospect of more such developments, coupled with the fights 
over the Texas Theater, has prompted the City of San Antonio 
to review and update its historic districts and landmarks zon- 
ing ordinance. 
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Above, model, courtyard, and river view of H.E. Butt Grocer 
Co. headquarters by Hartman Cox with Chumney Urrutia. Со! 
plex is 60 percent renovation, 40 percent new construction. 


To date, a cultural resources inventory for downtown has ide 
tified more than 3,000 significant elements in the city, includi 
not only buildings but raw land, archaeological sites, artifact: 
and anything else that contributes to the cultural diversity of t 
city. The goal is to put all of this in ordinance form, maybe a: 
early as this month. 

By far the most compelling new project involving the rela- 
tionship of old and new is the conversion of the San Antonio 
Arsenal into the headquarters for the H.E. Butt Grocery Co. 
major food and drug supplier in central and south Texas. Th: 
architects, Hartman Cox of Washington, D.C., in association wi 
Chumney Urrutia of San Antonio, have respected local archi 
tectural precedents without lapsing into cloying romantic imi 
tations of traditional Texas forms and details. 

The center of the complex is a large courtyard, designed t 
landscape architect James Keeter, containing trees, grass, gra" 
walkways, and a small limestone fountain that empties into a 
modern version of an ancient San Antonio acequia. It is a 
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reshingly modest and underbuilt space that gives employees 
attractive common area while pulling the surrounding build- 
s into a coherent ensemble. 
[he original arsenal, constructed in 1860, and a stable built 
1874 stand in the center of the courtyard. These two build- 
5, both listed оп the National Register of Historic Places, pro- 
e the visual and historical focus of the rest of the project. The 
ble now serves as a conference center, while the arsenal has 
rely been cleaned and restored, its vaults and four-foot-thick 
estone walls recalling some of the finest qualities of native 
ias architecture. The south building, a 400-foot-long ware- 
ise used to store uniforms and foodstuffs, got fresh stucco and 
ew portico but otherwise remains essentially as it was. The 
t and west buildings, on the other hand, were gutted and rebuilt 
n the frames out. Porticoes, terraces, and roof gables were 
led to both, along with new windows and decorative crenel- 
ns that make them look more similar than they really are. A 
ilion was cut into the east building to allow views of the river 
vell as to reduce the bulk of the project for residents of the 
ig William Historic District across the way. 
\ new building was constructed on the north, similar in color 
massing to the other three, but with a more orderly inte- 
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rior plan. All four buildings are connected at their bases by wide 
covered porches that combine elements of a Hill Country ranch 
and a typical army camp. Architectural details of the individ- 
ual buildings were drawn from the existing buildings— the gable 
roofs on the east and west buildings, for example, echo the 
roofline of the original arsenal. 

No attempt has been made to follow traditional restoration 
practice of highlighting the differences between new and old 
construction. H.E.B. is meant to look all of a piece, in which 
traditional elements have been translated into a new corporate 
vernacular. 

H.E.B. executives made it clear long before they purchased 
the arsenal site that the company wasn't interested in making 
brash architectural statements. No freeway stunts. They wanted 
instead a headquarters with presence and style, yet one that 
appears to have been in place for decades. The project succeeds 
splendidly by bringing together the river, San Antonio's greatest 
natural resource, with the city's military past and some of the 
finest features of its indigenous architecture. As such, it is as 
much a gift to the community as a response to H.E.B.'s corpo- 
rate needs, a melding of past and present that epitomizes San 
Antonio's attitude toward urban development. Г1 
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Austin: Tolerance 
heinforcing Charm 


But only occasional architectural distinction. 


By Larry Paul Fuller 


It is quintessentially Texan for San Antonio to consider Austin 
its next-door neighbor—and vice versa—even though the two 
cities are separated by 85 miles of virtually open road. There 
has been a lot of discussion lately about this stretch of Inter- 
state 35 as the spine of a growth corridor through which these 


two neighboring cities— and smaller nodes in between—are des- 


tined to meld together as a single metropolitan area. It is alto- 
gether fitting that such discussions are occurring, and that a 
"corridor council" has been formed to consider such issues as 
water resources, transportation, and economic development. But 
for now, in terms of existing physical form, "Greater Austin- 
San Antonio" is merely a hyphenated vision of the future. 
Nevertheless, any first-time visitor to central Texas should 
experience the territory between San Antonio and Austin by 
car, not only because that's simply the way it's done here (no 
self-respecting Texan would fly in lieu of an hour and a half 
behind the wheel), but because along that particular stretch of 


freeway the vast landscape begins to reveal itself in dramatic spec- 


tral transition. Emerging from the banality of suburban San 
Antonio and heading northeast, past the Selma speed trap and 
the mysterious Snake Farm, the motorist experiences the smooth 
westward roll of the Blackland Prairie as it halts abruptly against 
the Balcones Escarpment— the raveled edge of the great Edwards 
Plateau to the west and the beginnings of the fabled Texas hill 
country. 

It is likely that within this context of natural drama, and out 
of at least some notion of an Austin mystique, the traveler will 
approach Texas capital city with eager anticipation. In the "70s, 
Austin earned a place in the nation's consciousness as the seat 
of progressive country music and now is basking in the lime- 
light of the '80s as one of John Naisbitt's ten Megatrend cities 
of great opportunity. Austin has been hyped variously as "the 
San Francisco of the Southwest" (for its liberal bent and its laid- 
back alternative life style); an "intellectual oasis" (in a state best 
known for oil, cattle, and money); and “the next Silicon Val- 
ley" (given the recent development of high technology as the 
third major component of the Austin economy, after higher edu- 
cation and state government). 

Perhaps most often, Austin is portrayed as a "blend of small- 
town charm and urban sophistication.” There 15 an undeniable 
charm about Austin that has to do with its physical scale and 
beauty, as well as its slow-paced informality (the slow pace of 
bureaucracy, perhaps, and an informality that one associates with 
outdoor amenity). But as for sophistication, a more applicable 
word is "tolerance," which in turn reinforces the city's charm. 

If Austin's tolerance is a sign of enlightenment, attributable 
to the pervasive influence of the university, it is also a vestige 
of the frontier mind-your-own-business ethic that prevails as long 
as no harm is being done. But regardless of the source of its 
diversity, the same city that boasts one of the flagship Polo shops 
in the country and more than its share of BMWs is also enriched 
by the lingering presence of beat-up Volkswagens, women with 
unshaven legs, and all manner of dogs sporting red bandanas. 
Furthermore, they all get along just fine. 


Mr. Fuller is an Austin-based writer and consultant and former 
editor of Texas Architect Magazine. 
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Aside from its hospitable social milieu, Austin’s natural eny 
ronment is a setting of seductive beauty. The city straddles a 
bend in the Colorado River as it emerges from the Edwards 
Plateau to the west, forming scenic limestone cliffs as it crosse 
the Balcones Fault. Dams within the city limits have broadene 
the meandering river into Town Lake, in the heart of the city 
and Lake Austin, along the western rim, while a series of five 
Highland Lakes beckons further west. Coursing their way to 
the river through the fabric of the city are some 18 creeks, mai 
of them punctuating Austin’s 10,000 acres of parkland and ser 
ing as the framework for a growing system of scenic trails. An 
almost everywhere there are trees— oak, sycamore, elm— tha 
endow established neighborhoods with graceful tree-lined street 

Add to this setting the original twin symbols of the city an 
its two major institutions—the UT tower and the State Capitol 
and you have the archetypal image of Austin. No one has eve: 
presented this image more exquisitely than did Billy Lee Bramm 
in his The Gay Place, the classic political novel inspired by 
Lyndon B. Johnson: 

“The city lies against and below two short spiny ribs of hill 
One of the little rivers runs round and about, and from the hil 
it is possible to view the city overall and draw therefrom an 
impression of sweet curving streets and graceful sweeping law1 


әуе, Austin’s growing skyline spreads like items on a table in 
ew from the gentle, low hills just west of the city. 


the unequivocally happy sound of children always at play. 
[t is a pleasant city, clean and quiet, with wide rambling 
«s and elaborate public gardens and elegant old homes faintly 
ied in the shadow of arching poplars. Occasionally through 
trees, and always from a point of higher ground, one can 
the college tower and the Capitol building. On brilliant morn- 
the white sandstone of the tower and the Capitol's granite 
1e are joined for an instant, all pink and cream, catching 
first light." 
/hether cast in Brammer's words or others, it is this image 
, like an icon, lives on; that perpetuates the Austin myth; 
permeates and sweetens our collective consciousness of the 
It is an image that is forever imbedded in urban memory. 
gainst that kind of mystique, it is difficult to be objective 
ut the quality of Austin architecture and urban design per 
3ut true objectivity demands a discussion of the subject in 
1s of missed opportunity, diluted vision, and mixed success. 
pplying the "great buildings" test, for example— as in ^What 
Иа we show Paul Goldberger when he comes to town?" — we 
over first off that none of our buildings here are world-class 


(and, realistically, there is no reason to expect that they should 
be). We soon realize the convenience of the disclaimer “... for 
Austin," as in, "That's a great building ... for Austin." And we 
also discover forthwith that the list will be weighted toward the 
old rather than the new. 

Applying the “design awards" test, we discover that no Austin 
buildings have been premiated as national AIA award winners 
in more than two decades. Out of some 219 state-level awards 
presented in Texas over the past decade, some 18 went to local 
or out-of-town architects for projects in and around Austin. Of 
these 18, nine were for residential projects and three were for 
small-scale interiors. Eight of the 18 involved restoration or adap- 
tive reuse rather than new buildings. 

Whatever expectations we might have of Austin— given its 
natural setting, its reputed enlightenment, and the influence of 
a major architecture school— we are forced to conclude that 
this milieu has not been a catalyst for trendsetting, award-winning 
design. Applying the "how does it feel to be there?" test, how- 
ever, Austin fares quite well. The reality is that while our sin- 
gle buildings are generally unspectacular, the overall fabric is 
full of pleasing pockets and satisfying building ensembles. One 
can only wonder how much better the overall city would be if 
individual buildings were more distinguished. 
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Most discussions of Austin architecture begin appropriately 
with the State Capitol, its Congress Avenue axis, and the Uni- 
versity of Texas campus a few blocks north, for these are the 
hallmarks of Austin’s greatest architectural visions. In 1839 Judge 
Edwin Waller laid out the relentlessly orthogonal grid that define: 
downtown Austin as a regular pattern of generous blocks, witl 
ample streets and alleys, situated between two roughly paralle 
creeks that flow southward to the river. The grid fabric is bro- 
ken near its center by the four-block Capitol Square and, betweer 
the capitol and the river, four public squares were laid out as 
parks defining four quadrants. Unrolling like a carpet from Cap 
itol Square, down the middle of it all, is the grand axis of Con 
gress Avenue that connects the capitol with the river. 

As a planning concept, Waller's grid was simple but power- 
ful, and it had the potential to grow stronger — more well de- 
fined— with the growth of the city. Instead, it has been dilutec 
with the erosion of the four-part ensemble of public squares. 

Poised atop Capitol Hill as the imposing terminus to Con- 
gress Avenue, the capitol building completes the original visio! 
for Austin with a clarity found in no other major Texas city, 
with the possible exception of Fort Worth. Inspired by the U.S 
Capitol, and deliberately a little bit taller, Elijah E. Meyers 
elegantly proportioned Renaissance revival monument of 188€ 
was built of pink granite from Burnet County after the origi- 
nally specified limestone proved unsatisfactory, thereby estab 
lishing one of the standard components of Austin's architec- 
tural palette. 

In a rare and admirable display of selectivity, the state wen: 
over the heads of Texan contenders last year to appoint pres- 
ervationist Roy Eugene Graham, AIA— former resident archi 
tect of Colonial Williamsburg —as architect of the capitol. 
Graham is in charge of the building's ongoing and much-neede 
restoration, which is all well and good. But his continuing uph 
battles provide some insight into the level of sophistication at 
which his restoration efforts are understood by the citizenry. 

To begin with, the Texas Legislature funded his office oper 
ations but lacked the commitment to fund the restoration itse] 
relying instead on private initiative. Furthermore, faced with 
large, treeless gaps in the south allee of the capitol grounds, 
due to the past and impending deaths of diseased elms, Gra- 
ham recommended recreating the allee with sycamores, the ori: 
nal species planted. But the provincial uproar over sycamores- 
viewed somehow as being less "Texan" than live oak or pecai 
一 has forced Graham to reconsider his recommendation. Вей 
lost in the process is a rare opportunity to undertake an authe 
tic landscape restoration in the context of a major public buildin 

With the capitol as kingpin, and with oil-rich coffers to dra 
from, the state had an opportunity in the '50s and '60s to cre- 
ate a unified and exemplary state-building complex in which 
house the workings of government. But the hostile pink-granit 
precinct that replaced a whole neighborhood of venerable 
Victorian houses north of the Capitol is ill-conceived both as 
whole (lacking any sense of cohesiveness from a pedestrian pc 
of view) and in terms of its individual monuments. One is enco! 
aged, however, by the salutary potential of Black Atkinson 
Vernooy's proposed beautification scheme for north Congre: 
Avenue, which links the capitol with the university. 

When the city plan was drawn in 1839, the original 40 acre 
defining the University of Texas were set aside north of town 
While the dialogue between the 311-foot-high capitol dome a 
Paul Cret's 307-foot Main Building Tower was the force of th 
Austin skyline for many years, the transition from city to car 
pus has always been a little ragged, partly because the grid o 
the campus was shifted to true north, away from the northea 
orientation of downtown. But Cret's Beaux-Arts campus plat 
of the early "305, reflecting the aspirations of a prosperous ш 


Left, Elijah Meyers' Texas Capitol and Cass Gilbert's Battle Н. 
on university campus. Right, the Congress Avenue axis. 


'rsity, was a strong vision that yielded Austin’s grandest spaces 
id vistas. The force of the plan has eroded over time with the 
‘pansion of the campus and with the failure of contemporary 
ıildings to establish informed continuity. But some sense of 
ret’s grand vision is still present in the compass-oriented axes 
‘the malls and courts emanating from the tower at the heart 
‘the campus. 

It is also here that some of Austin’s most distinguished indi- 
dual buildings can be found. The most significant of these is 
attle Hall of 1910, one part of a spectacular three-building com- 
ex now housing the school of architecture. Designed by Cass 
ilbert at the peak of his career, it represented an interpreta- 
ж of Mediterranean classicism that proved fitting for the Austin 
cale and set the tone for a campus style defined by the use of 
eamy limestone, decorated soffits, terra cotta and metal trim, 
id red-tile roofs. Gilbert's work on campus also influenced the 
ok of houses in some of Austin's finest early neighborhoods. 
Looking westward across campus from the plaza of the mon- 
nental LBJ Library, one experiences the closest thing to Euro- 
'an grandeur that Austin has to offer. 

The potential for this same level of urban drama exists within 
e interface of downtown with Town Lake but, here again, a 
eat opportunity has been missed. Efforts to enhance the shore- 
ie greenbelt through tree-planting and the creation of a trail 
stem have resulted in a wonderful place for strolling, jogging, 
king and basking. But there is no sense of a grand vision in 

e way the city meets the river; it just happens. 

Some of Austin's ugliest buildings occur at potentially cere- 
»nious nodes where bridges meet shoreline. The termini of 

2 I-35 bridge constitute one case in point. But perhaps the 
əst dramatic example of missed opportunity in all of Austin 
curs at the north end of the Congress Avenue bridge, where 
aller’s founding vision begins. Here, having descended a gentle 
)pe from the south, we traverse a scenic bridge and arrive at 
? allegorical gateway into the city. But here we encounter the 
eraton Crest, a rectangular bastion of banality that becomes 
ratepost by default. 
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Assuming entry by I-35, however, the de facto gateway into 
downtown Austin is the East Sixth Street historic district, a 
seven-block stretch of two- and three-story buildings from the 
turn of the century, and perhaps Texas’ best example of genu- 
ine urban vitality. Some folks quarrel with the term “genuine,” 
since a kind of fern-bar gentrification has set in, and so many 
new-looking old buildings all in a row begin to look like Disney- 
land. The street is a pleasant experience by day, as downtown 
workers lunch, shop, and interact on a day-to-day basis, says 
architect Bob Renfro, who has his office there. But at night its 
Mr. Hyde character emerges and it becomes a combination 
Bourbon Street and local drag beseiged by youthful revelers. 

If East Sixth is the gateway into downtown Austin, what do 
we find when we get there, there on the Avenue itself? Mostly, 
we find architectural controversy. Newsweek architecture critic 
Douglas Davis started the year off with a nasty swipe at the 
spate of highrise postmodern office buildings emerging on Con- 
gress and now dominating “Austin’s genteel, low-lying skyline.” 
Indeed it was genteel, in the beginning, lined as it was with the 
same genre of two-and-three-story Victorian-eclectic storefronts 
gracing East Sixth (only better, more striking, more Avenue- 
esque). The vision of the capitol dome as the dominant ele- 
ment of the downtown skyline—a noble, if naive, vision— 
remained strong and clear until the mid-1960s. Then came 
Edward Durrell Stone’s 24-story Westgate apartment tower of 
1965, a spike at the edge of Capitol Square. And with the 
Westgate came a sudden muddling of the vision. 

Austin’s rules had begun to change, but there was no over- 
night transformation. As late as 1975, if you officed in an Austin 
tower, it was readily identifiable on the skyline as either the 
gold box or the black box. (The former, now M-Bank Tower, 
by Lloyd, Morgan, Jones of Houston, 1973, is a heat-reflecting, 
mirror-glass intervention that no one has quite forgiven. The 
latter, now Interfirst Bank, by S. I. Morris Associates, 1975, is 
clad in leftover curtainwall from Philip Johnson’s Pennzoil Place 
in Houston, and that was “good enough for Austin.") 

But by the early '80s, Austin had become a genuine boom 
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town. The building crane had become the “municipal bird." And 
the populous had fallen into three camps: pro-growth, slow- 
growth, and no-growth. Austin's head-spinning increases in 
population — from 300,000 to 445,000 over the last decade— 
revolved around its emergence as a center for high technology 
research and development by big guns such as IBM, Motorola, 
Texas Instruments, and Data General. Further fueling the high- 
tech boom— and land-flipping like few places have ever seen— 
was the successful courtship of Microelectronics Computer and 
Technology Corporation (MCC), a research consortium of 21 
major computer companies dedicated to beating the Japanese 
in advanced technology. MCC’s having chosen to locate in Austin 
over 56 other eager cities compelled developers all over the 
state to seek a piece of the Austin action. And so came the 
transformation of Congress Avenue. 

Once the capitol dome’s skyline supremacy was violated, build- 
ing height on Congress became less pertinent as an issue (a care- 
fully calculated set of view corridor building restrictions pro- 
tect capitol views from other strategic points around the city). 
The most relevant current issues surrounding downtown Austin 
buildings have to do not only with their skyline profile but with 
the character and amenity they bring to the street. If rampant 
growth is seen as an architectural opportunity, how well has 
downtown Austin responded? 

Near the north end of Congress an admirable precedent has 
been set by Rick Keating, AIA, of SOM/Houston in his 15-story 
Capitol Center, a peak-roofed jewel box of polished granite, 
impeccably detailed and sensitive to the scale of the street. 

The overall character of the avenue is still informed by numer- 
ous small-scale storefronts, many of them restored to their orig- 


Below, Capitol Center by Skidmore, Owings & Merrill/ Houston. 
Right, Sixth Street's mix of lowrise renovations and honky-tonk 
backed by Morris/ Aubry s triple-tiered One American Center. 
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inal configuration after being “modernized” in the 1950s. 

Next to the oldest building on Congress is One American 
Center by Morris/Aubry Architects of Houston, which created 
the most controversy as well as the most dramatic transforma- 
tion of a single city block. Clad in limestone with granite trim 
on lower levels and look-alike aggregates above, this 32-story, three 
tiered tower is a big building for Austin, and it has been criti- 
cized for its sheer bulk. Some critics have also said it could use 
a few less glass barrel vaults and other postmodern gestures, 
claiming it should be more respectful of its place. But the fact 
remains that, endearing in its audacity, and lavish in its opu- 
lence, it has captured the public imagination. And from a pedes 
trian point of view, the window-shopping walk along its mixed 
use frontal pavilion is one of the most urbane experiences down 
town has to offer. (It is here, also, that the tree-lined, granite- 
paved walk is not reduced by angled parking, as it is elsewhere 
along the avenue, illustrating the failings of compromise in the 
city's recent program of pedestrian amenities.) 

It will be interesting, 10 years from now, to assess the heart 
of the city in terms of what could have been. Given the right 
aspirations, and the sophistication to pull it off, Austin's boom 
of the early '80s could have produced a magnificent collection 
of buildings— a scaled-down version of Houston's Louisiana 
Street, for lack of a better example. But that opportunity has 
been missed. What we achieved was mixed success— "That's a 
really great building . . . for Austin." 

The timing is unfortunate, but there are signs of promise tha: 
Austin could be moving toward higher levels of design sophis- 
tication. (“Tolerance” doesn't produce great buildings.) What 
has been lacking is a context for the kind of critical discussion 
that increases design awareness, that elevates the lowest com- 
mon denominator of expectation, that pushes us toward true 
discrimination. 

In Austin, the most serious discussion about the merits of 
buildings is always focused on environmental and economic issue: 
outside, rather than within, the context of design. Although the 
American Statesman newspaper has been overt in downplaying 
the relevance of design as an issue, it is encouraging to observe 
that former Texas Architect Associate Editor Michael McCullai 
now has a staff position there that could lead to bona fide archi: 
tecture criticism. Austin should look to the example of Dallas 
where the positive influence of Dallas Morning News critic Davi 
Dillon has been clearly perceived. 

Similarly, under the direction of Dean Hal Box, FAIA, the 
University of Texas school of architecture seems poised to 
become more aggressive in establishing a dialogue that could 
shape design directions. In addition to the direct influence of 
practicing faculty members who produce some of the best wor 
in town, the school has become more visible and more active 
as a source of public exhibits, lectures, and seminars. Also pron 
ising is establishment of the school's Center for the Study of 
American Architecture as a privately funded research institutior 

One of the most promising signs of all is the general move- 
ment of Austin's arts community toward greater emphasis on 
architectural quality and awareness. This phenomenon is sym 
bolized most vividly by the commissioning of Venturi, Rauch 
& Scott Brown, with Renfro & Steinbomer, to design the down 
town Laguna Gloria Art Museum (see Jan., page 28), which is 
destined to receive national attention as a small but colorful 
building of wonderful scale and presence. There are also wel- 
come related rumblings of an Austin design league— patterne 
after Houston's Rice Design Alliance— that would have the in 
tended effect of raising design to a level of public discussion. 

Billy Lee Brammer's archetypal image of Austin — with its twi: 
towering symbols and its sweet curving streets— remains valid 
only as the informing essence of a newer, broader, and grandei 
vision for the city. Perhaps it is not naive to hope that, from a 
climate of higher expectations, higher forms of architecture w: 
emerge. O 
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Houston Design Center Made 
A Monumental Cutaway Cube 


A box is a box is a box, most of the time. There are taut, slick 
boxes, and nipped and tucked boxes, and the kind of box that 
the Houston Design Center comes in—a zig-zagging cutaway box 
from which the contents seem about to pop out. 

Housing furniture showrooms inside a monumental cube is 
not a new idea but, as executed by Cambridge Seven Associ- 
ates, it seems like one. Among the many pleasures of the Design 
Center (recently re-christened Innova) is that it does away with 
the dumb central atrium. Instead of carving out a vast volume 
and then arranging showrooms and offices around it, the archi- 
tects created a series of compact, two-story atriums that stairstep 
up the interior of the building. The entrance lobby and mezza- 
nine make up the bottom one, a dramatic clerestory and sky 
lobby the top, with showrooms and offices placed strategically 
in-between. These shifts in elevation are expressed on the exte- 
rior of the building by large alfresco terraces, painted in bold 
primary colors, which terminate the long interior corridors. 

This configuration has numerous advantages, not the least of 
which is transforming the typically monotonous and uneventful 
trek from showroom to showroom into a kind of cinematic expe- 
rience, complete with jump cuts and frequent dissolves. Cus- 
tomers enter a tall, white, and crisply detailed lobby— a visual 
epitome of the rest of building— and ascend by escalators to 
the showrooms above. Perspectives shift rapidly from level to 
level, creating a sense of anticipation and continuous discovery. 
Below are slick, zooming escalators and glass-roofed showrooms— 
greenhouses for furniture. Above are more escalators, their glass 
handrails and silvery undersides bouncing light in all directions, 
together with bold graphics and displays of neon. Theater lights 


An exterior of polished granite with terraces on zigzag cutaways. 
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have been hung from columns and beams to intensify the Oz-like 
atmosphere. And from a partially visible clerestory far above 
comes a torrent of intense white light, promising some kind of 
epiphany to those who make it to the 10th floor. This level is a 
gigantic lobby that provides dramatic views of the Houston sky- 
line as well as glimpses of the commercial hubub below. 

And yet for all of this visual drama and panache, the Design 
Center is a rigorously logical and functional building. The 
entrance is bold and clearly marked. The path from lobby to 
roof, though oblique and circuitous, is not baffling. And the ter- 
races on the north and south walls admit sufficient natural light 
to keep visitors from becoming disoriented on their travels. 

The Houston Design Center was created in 1982 as both a 
showcase for contemporary design and an educational facility in 
which business people can learn new methods for combining 
furniture, computers, and sophisticated telecommunications equip- 
ment. To this end the center sponsors workshops and seminars 
and hosts national conferences on design and technology. The 
MIT Enterprise Forum holds its monthly meetings here, and the 
Houston chapters of AIA and ASID will have offices here. 

But the Houston Design Center's best advertisement is still 
the building itself. If the design of most of the individual show- 
rooms is unequivocally avant-garde, the building's basic form 
derives from the bold exercises in formal geometry of the pio- 
neer modernists. The architects wanted the appearance of sta- 
bility, not trendiness, and therefore clad the building in polished 
black Impala granite from Africa, interrupted only by narrower 
bands of gray Canadian granite. The result is a classic stone 
box that looks as taut and slick as the glass version. The entrance 
is cut deeply into the base of the building, just as Mies would 
have done it, and except for the terraces the only exterior embel- 
lishments are the joints in the granite cladding. 

The Design Center is located in Greenway Plaza, in the mid- 
dle of a large field bounded on one side by strip shopping cen- 
ters and on the other by the Southwest Freeway. It is a familiar 
Houston situation, requiring a variety of architectural treatments. 
The stairstepping terraces on the north and south facades pro- 
vide the visual drama needed along a freeway, while a series of 
abstracted roofline crenelations do the same for the west facade. 
But at night the polished black granite becomes invisible, turn- 
ing the building into a different kind of abstraction. Now all 
the visual drama is provided by the glowing stairstep terraces— 
architecture as op art. DAvID DILLON 


Interior surfaces of major circulation spaces make the most of 
natural light: Walls are uniformly white, ceilings are glossy white, 
and handrails and escalator rails are supported by glass. The 
ground floor (facing page, bottom photos) has pale gray granite 
pavers that relate to the exterior surface; upper floors (above and 
opposite above) are carpeted. Theatrical lights are suspended from 
pipes, some of which are anchored around building columns. 
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Soaring Spine Bisects а New 
Town's First Civic Building 


Taft Architects’ Water Resources Building is less and more 
than it first seems: less big and more interesting. Nestled in tall 
pines on flat lands 40 miles north of Houston, it is the first 
municipal building in The Woodlands, a fledgling planned com- 
munity that is projected to have a population of 85,000 by 
2000. 

On approach, the building’s east and north elevations (oppo- 
site page, lower left) suggest a square plan with an off-center, 
gabled spine of common space running front to back. But a 
walk around the 11,000-square-foot, two-story building reveals 
the plan as an isosceles right triangle whose unequal side fol- 
lows hard by a flood easement ditch that slashes across the site 
(right). This backside pulls out in six little syncopated sections: 
One of them is a one-story block topped by a balcony, another 
changes into a window wall on its second story, and a third is 
the stuccoed end of the linear spine (far right). 

This is a building in three parts: The lobby in the front part 
of the spine is 20x40 feet, rather cool in character, and thoroughly 
worked out (below right). The longer walls are extensions of 
the office blocks’ exterior facades—brick set off by horizontal 
bands of split-face concrete block. The front is a window wall, 
the back mostly stucco. There is a board room on the balconied 
second floor opposite the front door, and the second story has 
round skylights while the first is lit by round fixtures of like size 
on the balcony’s underside. 

In the spine the ideas expressed on the exterior come together 
neatly; all the pieces fit, right down to the bricks. Or rather, 
starting with the bricks, upon which the window modules and 
grids on the window walls and stucco elevations are based. 

Taft’s clients were Montgomery County elected officials who 
oversee water services. But the firm’s principals—John 
Casabarian, AIA, Danny Samuels, AIA, and Robert Timme, 
AIA, who share equal design credit for all of Taft’s work—also 
had to satisfy a design standards committee of The Wood- 
lands, which wanted to establish in this first municipal building 
an appropriate palette of materials. The architects paid special 
attention to the building’s backside because the flood control 
channel someday is intended to be lined with a river walk and 
more civic buildings. A.F. 
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Photographs by Paul Warchol 


74 
KE 


ARCHITECTURE/MARCH 1986 81 


SN e Ў К 


* 


vid. 
«y A 
, * 


Spirited, Decorative Facade 
Revealed and Renovated 


Ld 


ОК. Greg Hursley 


' bland, coverup facades that in postwar years turned 

erica's formerly flavorful Main Streets into homogenized milk 

e not without occasional benefit. For example, a blank plas- 

skin (far left) protected the historic brick and limestone facade 

ne 1893 James H. Robertson storefront on Austin's impor- 
Congress Avenue for a couple of decades until last year 

n the Austin firm of Robert T. Jackson, AIA, completed a 
idigm of bold yet sensitive rejuvenation. 

ehind the 1960s false front that projected 18 inches from 
upper wall on a metal frame the architects found the spir- 
composition largely intact, although painted Pepto-Bismol 
i (near left). The parapet had been removed, but a circa 

) photograph revealed its crenelated configuration and it was 
aced. The building is credited to James Riely Gordon, archi- 
of several of Texas's best courthouses. 

he facade deserved and received nothing less than careful 
vation. (Un-erasable traces of the “modernization” remain 
int vertical slots in the rusticated granite arches of the base, 
when the false front was appended because the base proj- 


Lu im. a 
ects farther toward the street than the upper facade.) 
The interior is a different story. The structure is a 44x163-foot, 
load-bearing brick box with progressively diminishing floor heights 
of 15.8, 14, and 13.6 feet. With one exception, a row of centered 

cast iron columns is preserved on the first level. The excep- 
tion occurs at the center of the building where Jackson and col- 
leagues (Scott Field was associate) carved an 18x33-foot skylit 
court. Hardly a new solution in renovations, this atrium has 
been inserted with unusual facility. 

An umbilical-like corridor, surfaced in red and white tile and 
punctuated by the row of columns (top left), leads from the front 
door to the atrium court, which is partially glazed, partially open. 
The court's wider elevations continue the tripartite theme of 
the building front at a very satisfying scale and level of detailing 
(above left). The narrow ends (above right) read as single open- 
ings bisected by structural members. Unobtrusive, half-conical 
sconces provide appropriate accent. 

Uncute and nonwhimsical, Jackson's new interior is entirely 
worthy of Gordon’s vigorous Congress Street front. А.Е. 
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Architecture School Patterned 
On an 18th Century Precedent 


The new architecture school building at the University of Hous- 
ton has been controversial since a model was unveiled three 
and a half years ago. Architects John Burgee with Philip John- 
son and Morris/Aubry provided no background on the design. 
But U.H. architecture students almost immediately recognized 
the resemblance to Claude Nicholas Ledoux’s 1773 sketch of 
an unbuilt “house of education” and started protesting. (The 
drawing, opposite page, appeared in the catalog for “Visionary 
Architects,” an exhibition that opened in Houston in 1967.) 

One student strung up a banner with the familiar circle-and- 
bar design superimposed over Burgee/Johnson's sketch of their 
building. Another built a model parodying the building and cred- 
ited “Xerox, Inc.” as design consultant. The campus newspa- 
per quoted one fourth-year architecture student as saying, “When 
you adapt something, you should at least achieve the original 
degree of excellence or go beyond it. This design does neither.” 
Houston Chronicle Fine Arts Editor Ann Holmes called the 
dissension “much Ledoux about nothing.” 

There are important differences between Ledoux and Burgee/ 
Johnson. Ledoux’s building sits on a podium while Burgee/ 
Johnson’s rises from flat ground; the arms of the cruciform plans 
are differently proportioned; and Ledoux gave his building first- 
floor colonnades and a round cupola-as-temple while Burgee/ 
Johnson omitted the colonnades and made the temple square. 
(The catalog quotes a Ledoux dictum next to this drawing: “Estab- 
lish beautiful masses, present pleasing contrasts, abolish... 
multiple moldings.” Quoth Johnson: “I’ve always been fascinated 
by Ledoux.”) 

From the freeway threading south out of downtown, the lit- 
tle white temple, dramatically lit from the inside, perches incon- 
gruously in the distance above the broad roof forms. At closer 
range, the building under the temple has great flat expanses of 
salmon-colored brick only slightly relieved by unsegmented win- 
dows that look like punch-outs. The effect of the fenestration 
is like that of rehabbed Victorian buildings whose double-hungs 
have been replaced by plate glass. Overall, especially in its 
context of nondescript yet heavily articulated '60s-modern 
neighbors, it looks less like a building than a two-dimensional 
rendering— or even a cartoon. 

The university's master plan was ignored from the early '60s 
on, notes Texas architectural historian Steven Fox. If siting the 
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architecture school building prominently on the campus edge 
at the end of an interior axis brings only a little order to this 
chaos, it does introduce a focus to a campus that formerly had 
none. 

In contrast to the bland exterior, the interior is something of 
a chest-thumper. An atrium centered under the cupola (which 
is visible through the square skylight) rises four stories in five 
columned tiers. The colors are various sienna tones and a series 
of grays from deep to almost white, plus a very pale blue. A 
250-seat lecture hall, gallery, library, and administrative offices 
ring the first floor. Studios, located on all three floors above 
the first in the shallower wings of the building, are open to the 
court. Offices and smaller lecture rooms line the perimeter walls 
of the deeper wings. Furnishings, selected by interior designer 
Sally Walsh, are 90 percent architect-designed. Mies, Breuer, 
Saarinen, Meier, Nelson, Venturi, and Platner are represented. 

Assistant Dean Peter Wood reports that the studio spaces func- 
tion well with no disruptive sound transferral. One measure of 
student acceptance is the fact that they keep the building clean. 
Another is the great number of paper airplanes collected every 
morning on the atrium floor. A.F. 


Right, cupola is visible through skylight. Balusters are cast 
aluminum. Still to be installed: globe lights between columns. 
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Lightweight Tangle Of Nylon 
Can cM EE ре 


First, there was a supernatural need: to 
halt erosion on the dikes of Holland without 
disturbing a legendary landscape. Then we 
invented the magic: a three-dimensional 
"geomatrix" of nylon that allows grass to take 
root and hold its own against wind, rain, and 
changing tides. 

Once proven for erosion control, this same extraordinary 
tangle began unravelling other problems. Its combination of 
lightweightness, compression-resistance, and openness has 
made it an ingenious alternative to heavier, costlier material 
in a number of critical applications. 

Like anchoring vegetation on slopes and playing fields. Like 
eliminating hydrostatic pressure against underground walls and 
giving roots a space to breathe in planters. And like absorbing 
noise in multi-story buildings. 

For samples, and to learn more about any ofthe lightweight 
geomatrix products described in this ad, contact Enka Geomatrix 
Systems, BASF Corporation, Fibers Division, Enka, North Carolina 
28728, (704) 667-7713. Or call Sweet's Buyline (800-447-1982) 
for the name of your nearest distributor. We'll give you all the 
proof you need that magic this good really works. 


Enkamat* And Enkaturf* Systems: Rooting 
Nature In Place For Good. 

When staked out on erosion-prone areas, like slopes, 
ditches, and bridge aprons, Enkamat holds soil and 
seed so vegetation can gain a footing and stay perma- 
nently anchored. Compared with expensive rip rap and 
concrete, Enkamat positions easily into place, even on 
1:1 slopes, then maintains its integrity year after year 
while vegetation flourishes. 

The Enkaturf system, where grass roots lock into 
Enkamat for mechanical stability, is turning many of 
America's bruised and muddy playing fields, golf courses, 
and playgrounds into fields of green—reinforced, 
resilient natural turf that stands up to heavy traffic. 
(See Sweet's 2.5a/Ak) 


Enkadrain® Matting: Escape 
Route For Subsurface Water. 
This same black magic, positioned 
against basement and retaining 
walls, is providing a different per- 
spective on how to eliminate hydro- 
static pressure. As opposed to graded 
aggregates or sand blankets, light- 
weight, compression-resistant Enka- 
drain installs without heavy equip- 
ment and won't clog due to its own 
incorporated filter. 

Used in planters, the lightness 
and thin cross-section of Enkadrain 
give ita huge advantage over gravel. 
There's greater space for root devel- 
opment and, importantly for multi- 
story situations, a considerable 
reduction in overall planter weight. 
(Sweet's 2.74 /Ame) 


Enkasonic®Matting: Cutting Off Sound Between Floors. 
The magic of our thin, strong matting for sound control is how 
completely it shuts down both airborne and impact noise. Wood, 
ceramic tile, marble, carpeting—all these finished floors combined 
with the Enkasonic system have well exceeded both STC апа ПС 


ratings of 50 in testing conducted by the Ceramic Tile Institute. 
(Sweet's 13.10/Am) 


Gaining Ground Thru Ingenuity.* 


Circle 30 on information card 


Historic Galveston. Richard Payne and 
Geoffrey Leavenworth. (Herring Press, 
$49.95.) 

Galveston, that finger of an island in 
the Gulf of Mexico, frames a narrow slip 
to Galveston Harbor, which became the 
aperture of all trade for the entire state 
of Texas during the latter two-thirds of 
the 1800s. The city became a center for 
banking, too, earning the moniker “Wall 
Street of the Southwest." As the wealth 
of Galveston grew, buildings were raised 
that celebrated this vital port. 

This book, a veritable orgy for the eye- 
balls, gives us a close-up view of some of 
the best of Galveston's historic architec- 
ture, including houses, schools, churches, 
office and government buildings. Richard 
Payne's photographs are beautiful, but 
they're composed in such a way that only 
a building's profile and ornamental details 
can be seen. The book gives us no visual 
sense of the urban nature of this city on 
an island. Geoffrey Leavenworth's histor- 
ical text provides an overview of the city's 
colorful history and touches on Galveston's 
recent preservation renaissance. 
MICHAEL J. CROSBIE 


A sampling of Galveston’s historic archi- 
tecture, clockwise from right: the John 
Durragh house, 1889; the Garten Verein 
Dancing Pavilion, 1876; the Daniel W. 
Kempner house, 1907; the Kauffman & 
Runge building, 1882; the Thomas Jeffer- 
son League building, 1872; and the Eaton 
Chapel of Trinity Episcopal Church, 1857. 
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‘Valuable, Welcome; but Flawed New 


Additions to the Miesian Literature 


Mies van der Rohe: A Critical Biogra- 
phy. Franz Schulze, in association with 
the Mies van der Rohe Archive of the 
Museum of Modern Art. (University of 
Chicago Press, $39.95.) 

Mies van der Rohe: The Villas and Coun- 
try Houses. Wolf Tegethoff. (Museum of 
Modern Art/MIT Press, $55.) 

Mies van der Rohe, among the giants 
of modern architecture, was the least 
demonstrative—the strong, silent type in 
both his work and his life. One might 
have reasonably doubted that any further 
disclosures could come along to explain 
this very private man or his exquisite, 
hermetic design. After the pioneering 1947 
book by Philip Johnson and the excellent 
(but, let’s admit, somewhat redundant) 
later texts by Arthur Drexler, Ludwig 
Glaeser, Ludwig Hilberseimer, and (most 
readable of all) Peter Blake, what more 
is there to be said about Mies? These 
two new books have a lot more to say. 

Tegethoff's book concentrates only on 
residential work of the period 1923-1951 
(and with a few examples of relevant non- 
residential work). Based on close study 
of the Museum of Modern Art’s Mies 
Archive, it makes a substantial contribu- 
tion to Mies scholarship, showing two early 
projects—the Dexel and the Nolde houses 
not published before and establishing new 
dates for five better known projects. 
Every Mies enthusiast (and even every 
well informed Mies detractor) will want 
to have Tegethoff's book for the dozens 
of unfamiliar drawings and photographs 
it presents. 

The text, however, is less ingratiating. 
For one thing, it is lumped together in 
the first third of the book, sparsely illus- 
trated, while most of the pictures consti- 
tute a larger section of their own. The 
reader must therefore flip continually from 
one part of the book to the other. For 
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another thing, it presents the minutiae of 
Tegethoff’s research rather than the result- 
ant conclusions. Architectural historians 
may read this with relish but, for the rest 
of us, it'S cruel and unusual punishment. 
When Tegethoff does leave his fact- 
finding for philosophizing, it's even worse. 
In a section titled "Toward a Reinterpre- 
tation of the [Barcelona] Pavilion," he 
explains his detailed examination of the 
pavilion's relationship to the surrounding 
fairground; this leads him to the thor- 
oughly unsurprising conclusion that Mies 
was attentive to this relationship; and this 
in turn to the thoroughly unwarranted 
deduction that “the ‘ubiquity’ of modern 
architecture therefore proves to be... 
all in all a misreading." This is worse than 
pedantry; it is a parody of pedantry. 
Schulze's biography also offers some 
unfamiliar illustrations (primarily of Mies 
with friends and family; the photographs 
of buildings are more standard fare) and 
has a compelling, apparently thoroughly 
researched text. There are intelligent 
descriptions of Mies developing style and 
more facts than most of us have known 
before about his parents, wife, daughters, 
and lovers. It seems churlish, therefore, 
to want more, but this is biography of 
low temperature. It is fine, and quite 
believable, to be told that in Mies’ last 
years, among friends and with a supply 
of martinis and good cigars, "Reminis- 
cences flowed, anecdotes and aphorisms; 
it became increasingly difficult for any- 
one in his presence not to be moved and 
even charmed by what seemed so incon- 
testably great and modest a human being." 
But this is third-hand stuff; Schulze sel- 
dom is able to offer us at second-hand a 
charming anecdote or moving aphorism. 
It must be said, too, that the picture of 
Mies that emerges is not always pretty. 
Earlier books, content with an emphasis 


Haus Dexel— Dexel House 


on work rather than personality, could 
sweep a lot of faults under the rug by 
simply noting that, for Mies, his art alway: 
came first. True, obviously, but that trutt 
seems less admirable when one looks in 
detail at many examples of political naviet 
and personal callousness. Still, Schulze’s 
portrait is of a man of powerful resolve 
and integrity, just like the remarkable bod 
of work that continues to impress. If Mie 
was not a teddy bear as well, so be it. 
Though imperfect in some ways, thes 
two new books— Tegethoff's studious bu 
tedious document and Schulze's consci- 
entious but remote biography — are bott 
valuable, both welcome, and both wortl 
a place in any architect's library. Their 
publication coincides with the Museum 
of Modern Art's current Mies exhibitioi 
[through April 22, 1986] and also with 
the centennial of Mies' birth. 
STANLEY ABERCROMBIE, АТА 


Mr. Abercrombie, a former senior edito 
of this magazine, is editor of Interior 
Design magazine. 


Buildings for Music: The Architect, the 
Musician, and the Listener from the Se 
enteenth Century to the Present Day. 
Michael Forsyth. (MIT Press, $30.) 

Devoted to examining the varied spac 
in western Europe and in America whe 
music has been performed for the publ: 
this book leads us to architecture in its 
relation to the transmission of music frc 
players to listeners. Emphasis goes to tt 
art of acoustics (clearly an art as well a 
a science) as one of balancing sound. 

Forsyth points out that the subtleties 
of formally structured classical music c; 
reach the listener most perfectly in sm: 
crowded rooms or in narrow halls, whil 
reverberation time typical in a large ha 
works better for music of the romantic 
period. This fact alone makes obvious t 
difficulty in designing the perfect spac« 
for the performance of a wide range of 
music. 

The author compares the work of ar 
architect and acoustician to the brush 
stroke of a painter, with the technique 
(always a means rather than an end) 
revealing musical detail or creating a “ве 
eral wash of sound color.” Adapting spa 
to a variation in styles of music and th 
accommodation of both composers an 
listeners to technological development 
add to the mystery in the task of creati 
a satisfactory place for the playing of 
music. 

Forsyth's examples range from the ea 
churches to Gothic cathedrals to the 
“musick room” in a palace, through th 
development of the opera house with i 
grand scale and opposing theories of 
Garnier and Wagner, to the shoebox c 
cert hall and modern efforts to overco 

continued on page 


Nothing tops a ННИЙ roof. 


Building owner: Critikon, Inc., a Johnson & Johnson company; Architect: The Kling Partnership; General contractor: 
The Henderson Corporation; Roofing contractor: Roth Brothers of Florida, Inc. 


This Stevens Hi-Tuff single-ply roofing Single-ply technology is state of the 
system will provide Critikon, Inc., a John- art in roofing systems today, and among 
son & Johnson company in Tampa, Flor- single-ply systems, nothing tops a Hi-Tuff 
ida, with attractive, weather-resistant roof. Each Hi-Tuff roofing system is 
protection for years to come. backed in writing by Stevens, one of 

Hi-Tuff, based on Du Pont Hypalon* America's largest corporations. 
synthetic rubber, is extremely UV re- For more information and a welded 
sistant. It's hot-air welded on the roof sample, write to J.P. Stevens & Co., 
to create watertight seams. Because Inc., Roofing Systems, Northampton, 
Hi-Tuff is mechanically fastened, no bal- MA 01061-0658, or call 413/586-8750. 


last is needed, yet Hi-Tuff roofs exceed 

by 50% the Factory Mutual I-90 rating 

for wind resistance. Hi-Tuff is rated UL 

Class A for fire resistance. Its white, *registered trademark 
highly reflective surface is aesthetically небе 
pleasing апа сап provide measurable 

energy savings as well. 


STEVENS 


Roofing Systems 
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“Natura Liberty” is 
more than beautiful; 
this glazed ceramic tile 
is tough enough for the 
busiest floors — com- 
mercial or residential. 
Its unique color-on-color 
glazes have enduring 
good looks that can 
withstand high-traffic 
locations. Yet it won't 
overwork you when it 
comes to maintenance. 
See the entire line 
of the new, easy-care 
“Natura” ceramic tiles in 
a ы) the showroom of your 
RES Florida Tile distributor. 
3 | ~ For the name of your 
X i nearest distributor call: 


1-800-FLA-TILE. 
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Merrick Chevrolet 
Berea, Ohio 


. Natura Liberty Series 
8615 Graystone 


lorida tile ЕМ 


SIKES CORPORATION а LAKELAND а FLORIDA 33802 


Natura is a registered Trademark of Sikes Corporation. Natura Liberty Series is a Trademark of Sikes Corporation. 
©1985 Sikes Corporation 


›оК$ from page 92 
evious weaknesses through the appli- 
tion of scientific knowledge. 
Rich with illustrations including color 
ites, engravings, drawings, and photo- 
iphs early and recent, plus a generous 
ection of plans, the book also provides 
‘hart to show place and date, archi- 
st, volume, seating, and reverberation 
1e for significant concert halls from 1700 
1982, and another one for opera houses. 
final example is IRCAM (Institut de 
cherche et Coordination Acoustique/ 
isique) at the Pompidou Center in Paris, 
signed by Piano and Rogers, working 
^ Boulez. It opened іп 1978 with a 
ge (82x88x46-foot) “projection room” 
lding 400 people, with adjustable walls 
1 ceilings— "virtually a musical instru- 
nt in itself.” This recalls Bernard Han- 
7$ quip that if architecture is frozen 
sic, then music must be thawed 
hitecture. 
Зуегу architect who enjoys playing ог 
ening to music should profit from read- 
this volume, if only to realize anew 
uncertainties involved in the adven- 
2 of building for music. 
ta Ногмеѕ BouTELLE 


‚ Вошейе is founder/director of the 
'a Morgan Association in Santa Cruz, 
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Historic Rittenhouse: A Philadelphia 
Neighborhood. Bobby Burke, Otto Sperr, 
Hugh J. McCauley, Trina Vaux. (Univer- 
sity of Pennsylvania Press, $22.50 hard- 
bound, $14.95 paperbound.) 

This commendable book outlines the 
history of Philadelphia’s Rittenhouse neigh- 
borhood. Its row buildings are rich and 
varied in character, providing a marvel- 
ous survey of architectural styles. Repre- 
sentative examples of each style are 
described and illustrated. More than just 
a history, the book includes much helpful 
information, applicable to almost any his- 
toric neighborhood, on many issues, among 
them the maintenance and the procedures 
to follow in their preservation. 


Construction Materials: Ready-Reference 
Manual. Joseph J. Waddell. (McGraw-Hill, 
$24.50.) 

This handy reference guide, small 
enough to slip in a pocket for on-site use, 
gives concise information on construction 
materials that have been in use for years. 
Separate chapters give basic information 
on one type or class of material: rock 
and soils; concrete; masonry; plaster, ther- 
mal elements, and acoustical materials; 
metals; wood; plastics; roofing and asphalts; 
and pipe. The text is kept at a minimum, 
with the focus upon useful tables, dia- 
grams, and other illustrative data. 


James Gibbs. Terry Friedman. (Yale Uni- 
versity Press, $60.) 

James Gibbs (1682-1754), London’s lead- 
ing architect in the early 18th century, 
was a Scot who studied architecture in 
Italy under Carlo Fontana. Best known 
for his masterpiece, St. Martin-in-the- 
Fields, which Terry Friedman calls “the 
most significant ecclesiastical building in 
the English-speaking world of the 18th 
century,” Gibbs was also the architect of 
many other churches, country houses, and 
public buildings. Gibbs exerted great in- 
fluence in this country through his A Book 
of Architecture (1728), which contained 
plans, sections, perspectives, and details 
of a great variety of his designs. Prior to 
the Revolution, Gibbs was “one of the 
most admired of the older generation of 
English Palladian architects,” and in the 
early days of this nation, his published 
domestic designs “were considered singu- 
larly appropriate models for civic build- 
ings.” Thomas Jefferson, who owned a 
copy of the book, was influenced by it in 
his design of Monticello. Among the other 
American architects indebted to Gibbs was 
James Hoban whose design for the White 
House was greatly influenced by Gibbs’ 
design of Sacombe Park in Hertfordshire. 
This large and liberally illustrated book 
is the definitive study of the British archi- 
tect's achievements. O 


Beauty isn't just skin deep anymore... 


SEASON e ALL. 


PROCOMM WINDOWS 
are beautiful inside and out. 


ProComm windows have met the 
challenge of combining beauty with 
performance in installations across the 
United States. 


We've ... 

... designed from scratch in Chicago 

.. installed with style in Beverly Hills 

.. guaranteed performance in Milwaukee 

.. met the specifications in West Point 

.. cut delivery time in half in New York City 
We're sure to meet your challenge too! 
ProComm offers over 70 certified 
aluminum products (more than any 
other manufacturer) and we'd like to add 
to our list. 


CALL US TODAY! 


ni 


Season-all Industries, Inc. Р 
1480 Wayne Ave. Indiana, PA 15701 N 
(412) 349-4600 


See Sweets 8.22 
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The Institute from page 35 
access, density control, and extension of 
the system. A case study exploring planned 
regional urbanization of the 80-mile corri- 
dor between Austin and San Antonio will 
be lead by planner Robert R. Ashcroft. 
In the third case study, city leaders and 
local developers will discuss public/private 
partnership in the development of San 
Antonio focusing on three city projects 
involving urban development action grants 
and the “target 90” program. 

AIA has scheduled more than 100 sem- 
inars and workshops on practice, design, 
and management issues. 


Eighty-Four to be Invested 
AS AIA Fellows in San Antonio 


Eighty-four members of the Institute will 
be invested in the College of Fellows June 
8 at the AIA convention in San Antonio. 
Fellowship is conferred on members of 10 
years’ good standing “who have made sig- 
nificant contributions to the advancement 
of the profession in one or more of the 
following areas: architectural practice, 
construction, design, education, govern- 
ment, industry, historic preservation, 
literature, public service, research, service 
to the profession, or urban design.” 

The 1986 jury of fellows was chaired 
by Pat Y. Spillman, FAIA. Other jurors 
were Elizabeth Close, FAIA; Jack DeBar- 
toto Jr., FAIA; Robert Harrison, FAIA; 
T.T. Hayes Jr., FAIA; Norman J. Johnston, 
FAIA; and Peter Samton, FAIA. 

The new fellows are: 

J. Carl Abbot Jr., Sarasota, Fla. 
Richard L. Anderson, Tucson, Ariz. 
Samuel Armistead Anderson III, Bon 

Air, Va. 

Robert A. Barclay, Cleveland 
Bertrum L. Bassuk, New York City 
Leroy Bean, Petaluma, Calif. 

Barry Benepe, New York City 
William A. Blunden, Cleveland 

Leon Bridges, Baltimore 

Aligmantas Bublys, Birmingham, Mich. 
Hilario Candela, Coral Gables, Fla. 
Eric A. Chung, Philadelphia 
Alexander Cooper, New York City 
Gerald Martin Cope, Philadelphia 
Frederic Hamilton Cox Jr., Richmond 
Kirk Robins Craig, Greenville, S.C. 
Samuel Crothers, Philadelphia 

Philip W. Dinsmore, Tucson, Ariz. 
George S. Dolim, San Francisco 
Frank Douglas, Houston 

H. Robert Douglass, Houston 

Gerald Doyle, Phoenix 

Jared I. Edwards, Hartford 

Sidney Eisenshtat, Los Angeles 
Franklin T. Ferguson, Salt Lake City 
Ligon B. Flynn, Wilmington, N.C. 
Sidney P. Gilbert, New York City 
Myron H. Goldfinger, New York City 
Robert Gramann, Cincinnati 
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Aubrey Greenberg, Chicago 

William H. Grover, Ivoryton, Conn. 
Wallace L. Haas Jr., Los Angeles 
Frances Halsband, New York City 
Charles F. Harper, Witchita Falls, Tex. 
Mason 5. Hicks, Fayetteville, М.С. 
Peter Hopkinson, Boston 

Thomas Ногу, Minneapolis 

John H. Jelliffe, Indianapolis 

Paul D. Jones, Honolulu 

Robert A. Kennard, Los Angeles 

Tai Soo Kim, Hartford 

Peyton E. Kirven, Los Angeles 
Robert M. Kliment, New York City 
John C. Knowles, Philadelphia 

A. Eugene Kohn, New York City 
James F. Kortan, Atlanta 

John Q. Lawson, Philadelphia 
Elizabeth B. Lee, Lumberton, N.C. 
Joseph W. Leinweber, Honolulu 
Roger K. Lewis, Washington, D.C. 
Theodore Liebman, Brooklyn, N.Y. 
Michael A. McCarthy, New York City 
Theodore L. Mularz, Aspen, Colo. 
Willard C. Nelson, Provo, Utah 

C. Chartier Newton, Austin, Tex. 
Jimmie Ray Nunn, Phoenix 

Ki Suh Park, Los Angeles 

Derek Parker, San Francisco 

W. I. Phillips Jr., Houston 

Joe T. Pursell, Jackson, Miss. 

Jerry L. Quebe, Chicago 

M. Jack Rinehart Jr., Charlottesville, Va. 
Gordon E. Ruehl, Spokane, Wash. 
Charles G. Rummel, Chicago 
Nicholas Sakellar, Tucson, Ariz. 

Paul Segal, New York City 

Lawrence P. Segrue, Visalia, Calif. 
Cathy Simon, San Francisco 
Michael Sizemore, Atlanta 

Ronald L. Skaggs, Dallas 

Bill Smith, Dallas 

John W. Sugden, Salt Lake City 
Edgar A. Tafel, New York City 
Maurice Thominet, Chicago 

Charles N. Tseckares, Boston 
William K. Turner, New Orleans 
William E. Valentine, San Francisco 
Werner Wandelmaier, Allendale, N.J. 
Gordon L. Wildermuth, Chicago 
Terrance R. Williams, New York City 
Norman E. Wirkler, Dubuque, Iowa 
Kellogg H. Wong, New York City 
David H. Wright, Seattle 

Golden Joseph Zenon Jr., Omaha, Neb. 


DEATHS 


Joseph H. Abel, FAIA, Washington, D.C. 


James E. Atcheson, AIA, Lubbock, Tex. 
Bertram Berenson, AIA, Cincinnati 
William T. Boyles, AIA, Charlotte, N.C. 


Richard A. Campbell, AIA, Portland, Ore. 


Jared Carlin, AIA, Portland, Ore. 


Clifford L. Coleman, FAIA, Oxford, Md. 


Cecil R. Curtis, FAIA, Pasadena, Calif. 
William Davies, FAIA, Melbourne, Fla. 
L.R. Evans, AIA, Raleigh, N.C. 

Robert V. Flanagan, FAIA, Houston 


О.К. Fulmer, FAIA, Princeton, N.J. 

C.C. Hart, FAIA, Schaumburg, Ill. 

Ralph L. Hollis, FATA, Wichita, Kan. 

Eugene Jaffe, AIA, Forest Hills, N.Y. 

W. Lightfoot, АТА, Paris, Tex. 

Willard K. Martin, FAIA, Lake 
Oswego, Ore. 

Robert N. McCallum, AIA, Clearwater 
Fla. 

George G. Miller, FAIA, New York Cit 

Theodore L. Pryor, FAIA, McLean, Va 

Christine F. Salmon, FAIA, Stillwater, Ok 

L.D. Smith Jr., АТА, Huntington, W. Vi 

Robert H. Snyder, АТА, Southfield, Mic 

H.S. Starin, AIA, Duluth, Minn. 

William K. Vanderkolk, FAIA, 
Flossmour, Ill. 

Paul Weigel, FAIA, Lake Quivira, Kan 

J.R. White, AIA, Austin, Tex. 

R.L. Wood, FAIA, Kaneohe, Hawaii 

James K. Wright, FAIA, Oklahoma Ci: 


BRIE’ 


Directory of Justice Facilities. 

The Department of Justice is seeking inf 
mation from architects who have desigi 
justice buildings and correctional facilit 
for inclusion in a new national directo 
to be sent to local government official: 
For more information, contact Timoth 
Mathews, National Criminal Justice 
Reference Center, Вох 6000, Rockvill 
Md. 20850. 


PCI Design Publication. 

The PCI Design handbook on archite 
tural precast concrete and structural | 
stressed concrete design is now availa 
for $50 to practicing engineers and аг 
tects. For more information, contact t 
Prestressed Concrete Institute, 201 

N. Wells St., Chicago, Ill. 60606. 


Samuel Anderson Honored. 

Samuel A. Anderson III, AIA, was pr 
sented the 1985 William C. Noland aw 
by the Virginia Society/AIA for his “‹ 
ication to the profession at the nation 
regional, state, and local levels." 


Economic Newsletter Available. 

'The Economic Newsletter for Architec 
a new monthly publication that addre 
business, practice, and economic issu 
relating to architecture. For more infc 
mation, contact ENA, c/o William Voe 
AIA, 1806 South Peach St., Champai 
Ill. 61820. 


Drawing Contest Winners. 
The Landmarks Preservation Counci 
Illinois announced the winners of the 
toric American Building Survey draw 
contest. Michael A. Dixon, AIA, was 
winner of the $600 first prize; a stude 
team comprised of Richard L. Haye: 
Michael A. Lambert, Joseph D. Meie 
continued on ра 


Taking Responsibility 


Taking Responsibility for the quality of life is something 
you do every time you design. Celebrating that 
responsibility—and the achievements of those who 
assume it 一 is one of the major themes of the 1986 AIA 
National Convention. And where better to celebrate than 
San Antonio, where good design is a legacy as old as the 
missions that still stand along the San Antonio River—and 
where the willingness to take responsibility turned that 
forgotten river into an urban American jewel. You'll meet 
many experts and influential leaders, including Henry 
Cisneros, the planner-turned-mayor whose political 
leadership and concern for public design have drawn 
national attention. And you'll be welcomed by the San 
Antonio Chapter/AIA for a week of intellectual stimulation, 
professional interaction and pure Texas pleasure amid 
some of the best old and new architecture in America. 


The 1986 AIA National Convention, San Antonio 
Convention Center, June 8-11, 1986. Call (202) 626-7396 
for information—and register early for a unique celebration 
of architecture’s responsibilities and rewards. 


The 1986 

National Convention 

of The American Institute of Architects 
June 8-11, 1986 

San Antonio Convention Center 


Please send me more information and registration forms for the 1986 National 
AIA Convention. 


| am an: | am most interested in: 

С AIA member О Theme Program Sessions 

口 Fellow С Professional Programs 

П Nonmember O Exhibit of New Products and Technology 
NAME TITLE 

FIRM 

ADDRESS 

CITY STATE ZIP 


TELEPHONE NUMBER 


Return to: American Institute of Architects 
1735 New York Avenue, NW е Washington, DC 20006 
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Daniel K. Moore, Kevin C. Rotheroe, and 
Susan E. Wydick, from the school of archi- 
tecture at the University of Illinois at 
Champaign-Urbana shared the second 
prize of $400, and the third prize of $200 
was presented to David J. Garner, Richard 
L. Hayes, and Richard Cory Smith, another 
team of students from the same school. 


|. CREDITS 


Houston Design Center, Houston (page 
76). Architect: Cambridge Seven Asso- 
ciates, Cambridge Mass., and Lloyd Jones 
Fillpot, Houston. Floors and floorcovering: 
J.P. Stevens, Impala, Structural Stoneware. 
Wall: Gypsum Wallboard, Devoe Paint. 
Ceilings: Donn. Partitions: Gypsum Wall- 


board. Doors: Weyerhaeuser. Hardware: 
Schlage. Windows: Southern Constructor. 
Exterior and interior lights: Simes, Sterner, 
Kurt Versen, Neon Collier Electric, 
Altman. Signage: Signworks. Bathroom 
fixtures: American Standard. Elevators and 
escalators: Westinghouse. 


Water Resources Building, The Wood- 
lands, Houston, Tex. (page 80). Architect: 
Taft Architects, Houston. Brick: Tri State. 
Windows and entrance: Kawneer. Poly- 
mer finish: Glidden. Prefinished metal 
roof: Engineered Components Inc. Globe 
light: Holophane. Air diffusers: Krueger. 
Paints: Pittsburgh Paint, Fuller O’Brian. 
Concrete: Scofield. Signage: Andco Indus- 
tries. Locksets: Yale. Skylights: Plasteco. 
Wood and glass doors: Buell Door. 0 


I INNOVATIONS 


In Shape 


An airy canopy of natural 
light. A spacious dome 
that covers without con- 
fining. А spiral roof that 
reaches far beyond the 
bounds of the ordinary. 
Sculptural, free-form 
shapes possible with Ves- 
tar" "Architectural Fabrics 
provide a new dimension 
in design freedom. Vestar 
Architectural Fabrics 
combine the excellent 
weathering properties of 
silicone with the strength 
and durability of fiber- 
glass. And offer a long 
lasting, light weight, 
highly translucent con- 
struction material that 
sends imaginations 
soaring. 


An innovation in shape. 


Project: 
Crown Center Square Pavilion 
Kansas City, Missouri 


Consulting Engineer: 
Geiger Berger Associates 


Architect: 
Tom Lindsley, AIA 
Hallmark Cards, Inc. 


Photographer: 
Paul Kivett 


ЛПС. 


4291 Communications Drive 
Norcross, Georgia 30093 
(404) 923-3818 Telex: 757031 
Fax: (404) 564-3167 
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Guard. Barstow/Midla 
distributed by: 


THE BLONDER COMPANIES 
Cleveland OH 44115 (216) 431-3560 


THE BLONDER COMPANIES 
Indianapolis IN 46220 (317) 257-1321 


THE BLONDER COMPANIES 
New Hope MN 55427 (612) 544-8242 


CASSIDY HICKS WALLPAPER СО., | 
Denver CO 80216 (303) 321-2500 


FISHER WALLPAPER & PAINT CO. 
Detroit MI 48201 (313) 831-3000 


ISGO CORPORATION 
Chicago IL 60608 (312) 376-2121 


ISGO CORPORATION 
No. Kansas City MO 64116 (816) 421-54 


ISGO CORPORATION 
Dallas TX 75247 (214) 634-1313 


ISGO CORPORATION 
Houston TX 77081 (713) 666-3232 


ISGO CORPORATION 
San Antonio TX 78217 (512) 657-6868 


C. E. LEE COMPANY 
South Bend IN 46601 (219) 234-3197 


MIDSTAR WALLCOVERINGS 
St. Louis MO 63143 (314) 781-6247 


A. U. MORSE & COMPANY 
Burlingame CA 94010 (415) 697-6260 


A. U. MORSE & COMPANY 
Cerritos CA 90701 (714) 522-1071 


NORTHEASTERN WALLCOVERING 
Boston MA 02210 (617) 542-4242 


NORTHEASTERN WALLCOVERING 
Philadelphia PA 19138 (215) 424-9220 


NORTHEASTERN WALLCOVERING 
Syracuse NY 13211 (315) 463-8499 


OLNEY WALLCOVERINGS 
Bridgeville PA 15017 (412) 221-2166 


OLNEY WALLCOVERINGS 
Doraville GA 30340 (404) 451-0115 


OLNEY WALLCOVERINGS 
Forestville MD 20747 (301) 420-0900 


OLNEY WALLCOVERINGS 
Spartanburg SC 29303 (803) 585-243 


PERSCHON PAINT & WALLCOVER 
Salt Lake City UT 84115 (801) 487-106 


PHILAN 
Rockville Centre NY 11571 (516) 764- 


SUNWORTHY WALLCOVERINGS 
Laval, QUE H7L 3S2 (514) 384-9791 


SUNWORTHY WALLCOVERINGS 
Brampton, ONT L6T 3Z9 (416) 791-8 


WALLCO 
Miami FL 33166 (305) 592-8000 
WALLCO 
Tampa FL 33614 (813) 885-2767 


WALLCOVERINGS NORTH, INC. 
Anchorage AK 99502 (907) 563-223 


WALLPAPERS, INC. 
Honolulu HI 96816 (808) 734-2177 


WALLPAPERS, INC. 
Phoenix AZ 85034 (602) 252-5513 


WALLPAPERS, INC. 
Portland OR 97210 (503) 224-6638 
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Enter the ‘Pro Shop’ with the newest Guard? embossing— 
Barstow, a sporty vertical rope texture—and Midland, its 
diagonal counterpart. Barstow/Midland Type II is offered in 30 
colorways for application to a wide range of commercial 
interiors from rugged retail to artful academe. Specify Guard* 
contract vinyl wallcoverings for quality, durability and service. 
Guard? meets and exceeds all architectural specifications. 
See our companion Satinesque? series. 


Ө GUARD 


VINYL WALLCOVERING 
COLUMBUS COATED FABRICS + Division of Borden Chemical, Borden Inc. • Columbus, Ohio 43216 


"STOP AND SEE US AT BOOTH 4333" 
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Interiors 


n architect's office ought to be the 
best showcase for one's own work, 

an opportunity (using yourself as the guinea 
pig) to try out some architectural experi- 
ments. Joseph Boggs, AIA, of the Joseph 
Boggs Studio/ Architects, rose to the occa- 
sion in the design of his own office in a 
refurbished Washington, D.C., commer- 
cial building. 

The office shell was a rectilinear loft 
with four, square concrete columns straight 
down the middle. Around the columns 
Boggs created a spine that extends nearly 
the length of the 3,000-square-foot space. 
The south wall of the spine is composed 
of gently curving, stepped niches with glass 
block infill that frames entries to private 
offices and a conference room. The north 
wall is skewed slightly to create that favor- 
ite architectural parlor trick, the forced 
perspective. This gives the space greater 
depth and a variety of optical illusions. 
Behind the north wall are service spaces. 

Uniting the two walls of the spine over- 
head are delicate, black space frames hung 
with track lights. Boggs describes the spine 
as a gallery that can be open to the pub- 
lic after business hours, the individual 
office doors being locked. The floor is 
distinguished by a diagonal grid (again, 
to perceptually extend the space), finished 
with green marble and inlaid with strips 
of cherry, each intersection punctuated 
by an ebony button. A cherry reception 
desk picks up the grid pattern and is 
scored and buttoned with ebony. In each 
niche along the spine stands a carved, 
black slate sculpture that glows with neon. 
Behind the spine's last column, which 
stands in its own niche and is backlit 
with neon, is a well-dressed studio with 
generous natural light, shelf space, and 
desks fashioned together with cherry base 
molding. 

Showing his work to prospective clients 
is easy for Boggs. The office is the port- 
folio. MICHAEL J. CROSBIE 


Left, view down spine toward elevator 
and detail of desk; across page, above, 
view from elevator; below, drafting studio. 
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he design by ISD, Inc., for these 

second floor offices of MBank in 
Austin conveys a respect for history and 
for the modern lines of the building they 
occupy. 

Standing above the stairwell at the 
center of the floor and dominating the 
approach from the elevator core is a stone 
wall with columns and arches proportioned 
according to Tuscan forbears (right). The 
monumental proportions of its granite 
shapes are balanced by large mahogany 
structures that are used to define func- 
tional areas. These are, in turn, softened 
by groupings of furniture and warm light- 
ing (above). The impression of a stage 
set is counteracted by permanent and ele- 
gant materials and appointments. Floors 
are granite, a wool carpet was designed 
to complement the color and texture of 
the stone, and railings and planters are 
brass. 

MBank's offices are characterized by 
the flow of their grand neoclassical spaces, 
which, with 20-foot ceilings, are unimpeded 
by monumental furniture. 


Pavilion level 2 
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Nick Merrick, Hedrich-Blessing 
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Nick Merrick, Hedrich-Blessing 


€Chas McGrath 


n its offices for MBank in Dallas, 

designers Pierce Goodwin Alexander 
wanted, first of all, a seamless integra- 
tion with the building, the LTV Center 
by SOM. The designers therefore repeated 
materials used on the exterior: black pol- 
ished granite, white marble, and polished 
bronze. 

Secondly, Pierce Goodwin Alexander 
wished to focus attention on the central 
investment center (above), which occupies 
500 square feet of the bank's 3,320-square- 
foot-area. Conceived as a miniature stock 
exchange, it is intended to attract upper 
management customers to the bank. It is 
at the midpoint of the banking floor and 
immediately visible, with its brightly col- 
ored rug and bronze metal finishes that 
contrast with the darker metal finishes 
used for teller lines (right). Teller coun- 
ters follow the curve of the glass-and- 
bronze dividers, and spaces are stream- 
lined by use of various devices, including 
backdrop screens and access panels, for 
concealing equipment and systems. 
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New бпар-беат design 
makes stronger, tighter 
standing-seam metal 
roofing systems * 


Snap-Seam is a breakthrough in the 
performance of conventional standing- 
seam metal roofing in many ways: 
m Increased load/span capacity 
= Outstanding resistance to 
wind uplift 
m No leakage 
= No panel slippage or disengagement 
m Minimized "oilcanning" of broad 
flat areas 
m No male edge buckling 
m Faster, easier installation without 
button punching or mechanical 
crimping 
All this plus the widths, fininshes, 


colors, textures and modern roll- 
forming technology that have long 


identified AEP-SPAN as the leader 
in metal roofing systems. 


EAGLES NEST CONDOMINIUMS — Huntington Lake, CA 
Architect — Overstreet Architectural Associates, Anderson, SC 


New, incomparably flat 
composite metal wall 
panel offers new beauty 
in walls * 


Now, architects and designers can tak 
full advantage of a metal wall panel 
that is truly flat — flatter than any com 
peting system. This uncompromising 
flatness means new textural freedom 
for smoother panels — there is no nee 
for embossing. AEP's new wall panel i 
also stronger than competing system: 
because of its unique honeycomb cor 
construction. It's light in weight, dura 
ble, easy to install and offers a variety 


d 


3 New Opportunities fc 


»f colors. Kynar 500, including the 
new metallic finishes, is standard with 
this product. We can color-match to 
your needs for an almost infinite vari- 
ety of color choices. Most Kynar 
‘olors carry a 20-year guarantee 


‘onsistent with the high 
»erformance expected 
vith this product. 
uu SAN DIEGO TEACHER'S CREDIT UNION BLDG. 
p". Architect — Joseph M. Pisciotta, San Diego, CA 
p 


bility with industry standard modules. 
Suitable for exterior as well as 
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А interior иѕе. 

шен АроШо linear metal Apollo panels offer a choice of 
: ceiling system is metals. A complete color range from 
ў . muted to bright, including reflective 
i engineered for better mirror and brushed finishes. Dramatic 
) design woods and vinyl laminates are 
| also available. 
AEP's new Apollo system was created 
|. specifically in response to what archi- 
i tects are looking for: a deeper standard 
Е panel; а more attractive sight line; 
А longer panels with fewer (апа 
less, noticeable) splices; carriers 
5 бог radius апа сшуеа 
i conditions; ease of 
| installation апа compati- 


.. Whether your requirements are roofing, siding or ceilings, AEP/SPAN has the products 
_ that cater to your design needs. For further information on any of these three new design 
ities, call AEP/SPAN — the people who know structural metal building products. 


s 
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$5 
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High-Performance Design- 


Products 


A selection of notable offerings and applications. 
By Lynn Nesmith 
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»rful hat rack (1) by Origlia has a cast 
al base, a lacquered wood frame, and 
d-carved miniature replicas of various 
2s of hats. Available in white, brown, 
k, or green, the stand is 75 inches 

‚ and 18 inches in diameter. (Circle 
on information card.) 

small armchair (2) made of polished 
К lacquered wood with a custom 
olstered seat is part of Origlia's col- 
on of residential and commercial fur- 
re. (Circle 202.) 

third offering from the Italian firm 
lia is the "little man" tubular coat 


stand (3). It has an epoxy-coated iron frame 
with a supple arm and comes in a choice 
of eight colors. (Circle 203.) 

Atelier International’s Club floor lamp 
(4) has a 35-inch-tall conical metal base 
with a transluscent thermoplastic lamphead 
and a frosted acrylic diffuser. An adjusta- 
ble arm with a molded rubber handgrip 
can be vertically extended up to 11 inches. 
A 20-watt halogen lamp can be set to 
provide two levels of illumination with 
either a direct or indirect beam. Color 
choices are gray and red or white and 
black. (Circle 204.) 


The MASS-TER from Belden Electron 
Wire and Cable is a line of round-to-flat 
cables (5) with shielded and unshielded 
round cables under one jacket. The cable 
is round in appearance with concealed 
flat sections identified on the flexible PVC 
jacket and is designed to be mass term- 
inated. (Circle 205.) 

Paul Associates’ Primo lavatory set (6), 
designed by Stanley M. Paul, is a single- 
lever faucet for smaller vanities. The 
washerless unit is solid brass with a ceramic 
cartridge. (Circle 206.) 

Products continued on page 108 
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Window System. 

Single-hung window unit for residential 
and light commercial applications is made 
of heavy-duty aluminum with a remova- 
ble bottom sash and full nailing fins. A 
full length lift rail and balance clips located 
at the top of the window in each jamb 
allow easy sash removal. An extruded 
Mylar shield pile covers the entire perim- 
eter of the operating sash for weather- 
stripping. А block-and-tackle balance sys- 
tem provides full vent opening. One-half- 
inch insulated glazing and twin self-locking 
latches are standard. (Capitol Products, 
Harrisburg, Pa. Circle 213 on informa- 
tion card.) 


Drainage Matting. 

Enkadrain subsurface drainage matting has 
a three-dimensional geomatrix designed 
to eliminate hydrostatic pressure from sub- 
surface walls by routing below grade water 
to the existing drainage system. The mat- 
ting filters soil from water under hydro- 
static pressure and provides a relief drain 
that covers the entire area of an under- 
ground wall. The drainage matting is 
designed to be used in residential base- 
ment construction, commercial founda- 
tions, retaining walls, roof gardens, and 
landscape planters. (American Enka Co., 
Enka, N.C. Circle 223 on information 
card.) 


Er 3222522 әне ч 
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CAD Software. 

Drafix I two-dimensional, microcomputer 
aided design and drafting software system 
(above) is designed to run on the IBM 
PC/XT/AT and compatible personal com- 
puters. The system provides full-featured 
computer-aided design with extensive 
geometry creation and editing capabili- 
ties. A complete range of input techniques 
for lines, arcs, circles, filiets, and cham- 
fers includes grid and angle locks, snap 
locks to item endpoints, midpoints, inter- 
sections, and tangents. The system also 
provides advanced copy and move oper- 
ations such as translation, rotations, scal- 
ing, and mirroring. Full annotation fea- 
tures include automatic dimensioning, 
crosshatching, and note entry. (Foresight 
Research Corporation, Lawrence, Kan. Cir- 
cle 209 on information card.) 


Lighting System. 

A series of incandescent architectural 
grade lighting products include a range 
of downlights, wall washers, and adjusta 
ble units in coordinated apertures. Оре 
reflectors, elliposoidal, and coilex baffle 
downlights are available with four-, six-, 
and eight-inch apertures. Wall washers ai 
designed for vertical surface illuminatio: 
Low voltage accent lighting fixtures are 
also available. (Halo Lighting, EIk Grov 
Village, Ill. Circle 207 on information 
card.) 


Lighting Fixture. 

Zero fully adjustable desk or wall lamp 
(above) has a flexible neck that can exter 
up to 21 inches from the base center an 
can bend as tightly as a one-inch radius 
The cylindrical shade is a clear acrylic 

disk that rotates 360 degrees. The fixtu 
uses a 5.5-inch-long, color-corrected flu 
orescent bulb. (Lumanetics, Emeryville 
Calif. Circle 208 on information card.) 


Computer Desk Component. 
Computer work surface with a keyboar 
stepdown is designed to be used with tl 
System Two Plus series of office furni- 
ture. A 30-inch-deep straight surface is 
available in widths of 36, 48, and 60 inche 
Available in configurations for either le 
continued on page 1 


The Roman Port 
and Fishery of Cosa 


A Center of Ancient Trade 
Anna Marguerite McCann 


and Joanne Bourgeois, Elaine K. Gazda, 


John Peter Oleson, and Elizabeth Lyding Will 


A new center of ancient export trade in wine and 
fish sauce is revealed by the excavations of the 
Roman port and fishery of Cosa. The amphoras 
that carried these products to most major ports 


Responding to new trends in architectural design, 
Fry Reglet has been developing innovative 
architectural moldings for over twenty years. Our 
aluminum products are designed to marry form and 
function, creating surprisingly dramatic results. 


Specify Fry — our products are molding technology. 


in the western Mediterranean during the last two 
centuries of the Roman Republic were stamped 
with the name of their manufacturer, Sestius. The 
origin of this most important of all Republican 
wine jars was unknown. Now this excavation of 
the earliest Roman port and fishery known 
establishes Cosa as the center for the flourishing 
commercial activities of the powerful Sestius 
family and extends the international trading 
picture of the Romans back to at least the early 
second century B.C. 
750 pages. 6 color illus., 661 halftones, 
489 line illus., 14 maps. 84 x 11^. $1 50.00 


( SN — At your bookstore or ———————— 
=<, Princeton University Press 


41 William Street, Princeton, N] 08540 


FRY REGLET 
CORPORATION j 


(818) 289-4744 625 So. Palm Avenue, Alhambra, California 91803 
(404) 441-2337 2777 Peterson Place, Norcross, Georgia 30071 
Look for us in Sweets Catalog 9.5/Fr. 
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Circle 39 on information car 


LOOK INTO TODAY 


Sigma Design has created a new genera- 
ation of Computer Aided Design tools for 
today's design/build industry . . . thoughtfully 
developed systems with a full range of capa- 
bilities to analyze needs, explore alternatives 
and increase productivity. With elegant 3D 
modeling . . . sophisticated structural, civil and 
HVAC engineering . . . efficient production 
drafting . . . integrated post occupancy manage- 
ment . . . the CAD system for the building design 
professional. Come see the Sigma III and dis- 
cover the possibilities. 


SIGMA DESIGN 


7306 South Alton Way 
Englewood, Colorado 80112 
303/773-0666 


Circle 27 on information card 


Products from page 108 

or right-handed workers, the stepdown 
keyboard platform is 12 inches deep and 
24 inches wide and includes support and 
suspension brackets. All surfaces and 
stepdowns are 1!4-inch thick with high 
pressure laminate tops, fronts, and sides 
in seven finishes. Leading edges have a 
full 180-degree, %-inch radius. An optional 
cable access hole with grommet and cap 
is also available. (Panel Concepts, Santa 
Ana, Calif. Circle 185 on information 
card.) 


Dimmer Switch. 

Preset-N-Touch slide dimmers, available in 
600-, 1,000-, 1,500-, and 2,000-watt models, 
have a vertical slide intensity control and 
a silent touch on/off switch. The dimmers 
are designed for residential and light com- 
mercial applications and are offered in 
four standard colors. (Prescolite Controls, 
Carrollton, Tex. Circle 210 on informa- 
tion card.) 


Structural System. 

Versiform is a plywood-faced, steel framed 
panel system that combines the flexibil- 
ity of modular forming systems with the 
structural strength required for high-pres- 
sure concrete pours. The panels have 
heavy-duty side and end rails and three- 
inch channel cross members. The two adja- 


cent panels join at the plywood edge for 
a smooth concrete finish. (Symons Cor- 
poration, Des Plaines, Ill. Circle 211 on 
information card.) 


Bath Fittings. 

Ariane series of bath fittings and acces- 
sories are made of solid brass with black 
or white enamel, polished brass, polished 
nickel, satin nickel, or polished chrome 
finishes. Imported from France, the col- 
lection includes wash basin, bidet, wall 
mounted shower, and matching bath acces- 
sories. (Watercolors, Inc., Garrison-On- 
Hudson, N.Y. Circle 212 on information 
card.) 


Bathroom Tile. 

Eight-inch-square ceramic tiles for resi- 
dential bathroom walls and floors are avail- 
able in nine striped patterns in blue and 
white, brown and white, and black and 
white. (Hastings Tile and Il Bagno Col- 
lection, Freeport, N.Y. Circle 221 on infor- 
mation card.) 


Track Lighting. 

Low-voltage Trac-Master fixtures have pre- 
cise beam control, energy saving capabil- 
ities, and color control characteristics. The 
mini-spotlights come in five styles—open 
back, notch back, round back cylinder, 
cube, and adjustable pendant style. Fix- 


NOV’ 


Electronic Touch-Switch 


A new concept in lighting control 


systems, featuring: 


B On/Off control - 
Incandescent, 
Fluorescent 


1 to 10 locations 
1000W capacity 


No additional wiring 
required 


White is standard; 
black, gray, brown and 
beige available 


UL Listed 


LUTRON 
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Light touch, 
micro-travel 
activation 


Call today for free color brochure 
800 523-9466 
800 222-4509 in Pennsylvania 


tures are available with white, black, gra 
polished brass, and polished chrome fin 
ishes. The units may be mounted on on: 
or two circuit tracks or a monopoint. (Jun 
Lighting, Inc., Des Plaines, Ш. Circle 2. 
on information card.) 


Metal Laminates. 

Metallix laminates have phenolic-backe 
aluminum surfaces with bright chrome, 
satin chrome, bright brass, or satin bras 
finishes. The surfacing material is design: 
for commercial and residential applica- 
tions including soffits, exhibits, display fi 
tures, accent trim, and other vertical app 
cations. Nominal sheet size is 48x120 
inches. (Nevamar Corporation, Odento 
Md. Circle 214 on information card.) 


Vinyl Flooring. 

Conductile static-conductive vinyl floo: 
ing is designed to control electrostatic d 
charge in electronics manufacturing, a: 
sembly and testing areas, and compute 
rooms. The tiles contain conductive el 
ments that are heat and pressure fused 
and permanently sealed into the vinyl flc 
tiles. Grounding of conductive may be 
accomplished by imbedding a short co 
per strip in the adhesive and attaching 
to a room or building ground. (Vinyl PI 
tics, Inc., Sheboygan, Wis. Circle 215 « 
information card.) O 


ЕХСЕП ЕМС) 


SINCE 1928 CHENEY FLASHING COMPANY 


HAS EXCELLED IN PROVIDING INNOVATIVE 
PREFABRICATED FLASHING PRODUCTS 


Circle 41 on information card 


TO THE LEADING DEVELOPERS 


& ARCHITECTS 


CHENE 


FLASHING 
COMPANY 


623 PROSPECT ST. 
TRENTON, NJ 08605 


PHONE 609-394-8175 


ы Write or call for latest 
. color catalogs 


Circle 46 on information си 


| High styled. Highly affordable. 


Our designers have been doing exciting things with the 
affordable AURATONE® ceiling line. Take Tapa with its 
Ў high fashion look of tropical fabric. Fresh. Elegant. Timeless. 
` You can get Tapa in 9 x 9' and 2 x 4' panels or 19 x 12" tiles. In afford- 
able color, too. See our representative. Or write to us at 101 S. Wacker Dr, 
Chicago, IL 60606-4385, Dept. {386E USG Acoustical Products Company 


Circle 43 on information card ©1985 USG Acoustical Products Co 
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New Creative 
ل ا‎ aS Exteriors’ 


dynamically mobile effects with 
revolutionary Reflecto-Lite™ faces. 


UNUSUAL SHADOWS AND HIGH- 
UGHTS with sculptured block 
such as Rib™ Face, Luna™ and 
Flared™, 


AN UNLIMITED RANGE of color, 
texture, form, scale, and pattern. 


RELIABILITY. Proven performance 
in all kinds of weather, for over 
25 years. 


NO REFURBISHING. Low lifetime 
maintenance. 


ECONOMICAL INITIAL / LIFE-CYCLE 
COSTS and still enjoy design 
lexibility and proven 
зегіогтапсе. 


The Burns & Russell Со., Box 

5063, Baltimore, MD 21231. Phone 
301-837-0720. 4.4/Bu in Sweet's. 
Innovative Masonry 
Products Since 1790. 


™ Trademark of The Burns & Russell Co. © 1984, all 

rights reserved; ® reg. U.S. Pat. Off., Canada & other 
countries; patented & patents pending; product & 

process licensed by The Burns & Russell Co. 


7 CUSTOM PREGLAZED 
CONCRETE MASONRY UNITS 
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Kroin 


Kroin Incorporated 

Charles Square, Suite 300 
Cambridge, Massachusetts 02138 
Telephone 617 492-4000 

Telex 951650 


Represented in: 

Atlanta, Boston, Cincinnati, Denver, Los 
Angeles, New York City, Philadelphia, 
San Francisco, Seattle, Washington, D.C 


Table of Contents 


What better way to introduce our new 
furniture line than to give you a look at a 
few of the many forms it comes in. From 
tables to seating, trolleys to shelving, 
Kroin Canteen and Work Furniture offers 
a complete system suited to a wide variety 
of applications. 


Design it into existing space or create 
around it. The simple tubular steel 
construction and wood or laminate 


surfaces set the tone for work, dining 
or play. A simple mixing of colors and 
textures can make a dramatic impact or 
a subtle statement. 


For a closer look at this table and its 
contents, look for Kroin, exclusively. 
Circle 78 on information card. 


© 1985, Kroin Incorporated 


